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EXT. GOTHAM CI TY - 2039

Traffic is brutal. Cars race along the crossing highways.
Police shuttles soar along the airways, directing and
clearing traffic janms. Their sirens blare as they detect
sonmeone illegally using the airwaves restricted for |aw
enf or cenent

Bel ow t he hi ghways stretching al ong the skylines of the
city, a nmetro-rail chugs forward in abrupt |urches.

A young man of nineteen with dark hair and dark eyes,
wearing a beaten brown jacket over a black tank grabs the
post inside the train as it throws himforward. This is
TERRY McG nnis, a junior at HamlIton Hi |l H gh School.

Terry’s eyes are fixed on the projected TV near the front
hub of the train deck, spanning the width and length of the
driver’s wi ndow. An anchor covers a breaking story.

ANCHOR V. O
Derek Powers will be taking the
position of the former executive,
billionaire, Bruce Wayne, when he
steps down at the end of the nonth.
Wayne has been the face of his
conpany for over sixty years.

A plunp man sitting in a seat behind Terry scoffs.

MAN 1
ad man Wayne's finally
relinquishing control of his
conpany, but if you ask ne, a
politician |like Powers is risky.

The woman besi de hi m comments.

WOVAN 1
Nobody did. Powers is a good
del egate. Maybe he can get the
conpany back on it’s feet after
Wayne tarnished his parents’ nane.

MAN 1
You talk as if the conpany was
buried. People won't forget about
Bruce Wayne.

WOVAN 1
Wel |, maybe they shoul d. The
creep’s a playboy, a nodern day
Hugh Hefner. You think the one

( MORE)
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WOVAN 1 (cont’d)
percent cares about the other
ni nety-ni ne?

The train screeches to anot her abrupt stop. Terry catches
hinself on a guard rail aligned in the center of the train.
He collects hinself and stunbles into a seat beside the
couple as the train pulls forward in a jerky novenent.

Someone cranks the volunme on the TV. sxccxxzcxcxzc

ANCHOR V. O
Powers prom ses to continue support
for both technol ogi cal advancenent
and bi ochem cal defenses through
t he applied sciences. He believes

his prior success will not only
suppl enment, but rejuvenate Wayne’'s
conpany.

MAN 1

Wayne’s done a |l ot of good for this
comuni ty, you ought to do your
research m ss.

WOVAN 1
He’s a fraud. He hosts these peace
canpai gns and advocates arm sti ce,
yet he wastes hundreds of mllions
of dollars on mlitary weapons.

Terry’s eyes wander between the couple in a heated argunent
and the anchor on the TV.

ANCHOR V. O
Yesterday marked the twentieth
anni versary of the | ast appearance
of Batrman. People of all ages
gat hered at the comrenorative
statue downtown to pay tribute to
his service to Got ham

A large man, SCAB, in a bright red jester costune stirs
restlessly in his seat. He rises fromhis seat and hurries
towards the projected screen. He swings his backpack off his
shoul der and retrieves a ghoulish mask and a spray paint

cani ster.

SCAB
Bat man, Bat nman, Batnan. Such a
gl ory hog.
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Scab turns to the tel evision and sprays green paint al ong
the nonitor. He paints a smley face along the anchor’s
face.

One of the off duty guard s rises fromhis seat and proceeds
t owar ds Scab.

SCAB
Nobody ever renmenbers the greats.

The guard approaches Scab as he turns and sprays the paint
in his eyes.

SCAB
If you don’t like the art, stay for
t he performance.

The guard draws backward scream ng as his hands cl aw
vigorously at his eyes. He falls back on his knees and
brings his face to the floor. He immediately radios for
backup.

A man shouts fromthe back of the train.

MAN 2
He's the Joker!

Happy rears on the man. He steps toward the man and sm | es.

SCAB
Awmv, you’'re making nme blush. |'m
absolutely thrilled you renenbered
him 1 nean, shouldn’t this be his
day?

MAN 2
He was a nonster!

SCAB
No, no, no, no, no. He was a
teacher. And you were just another
student who didn’t want to |earn.

Scab takes another step towards the man, nore nenaci ngly.

Terry springs fromhis seat and puts hinself between the man
and Happy.

TERRY
That’ s enough, beat it cl own!
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SCAB
Anot her unnoti vated student. The
Joker lived care free, we should
t 00.

Scab lunges forward as Terry falls to the ground and ki cks
Scab’s shin, sending himcrashing to the ground. Scab
grimaces before leaping again at Terry. This tinme he sl ans
Terry down, pinning himagainst the wall.

Scab plants his armacross Terry’s neck as he raises the
canister to Terry’'s face. Terry knees himin the stomach. As
Scab recoils, Terry delivers another swift kick to his shin.

Scab renoves his armfrom  Terry’s throat as he grasps his
shin. Terry takes advantage of his vulnerability and throws
a fist, crushing the mask against his face.

Terry is uplifted by the neck of his jacket by another stern
guard. He directs a pointed finger to Scab.

SFKKSDLFMSDKLFLSAFLK F SDA

GUARD
Enough! You’' re under arrest.

GUARD

(to Terry)

As for you sir, you'll need to cal
sonmeone el se to take you from here.
W'l provide a transport if you
don’t have one.

TERRY
Rel ax, chief. 1'Il call someone.

Anot her guard appears in the passage between boxcars. He is
carrying a scan gun.

GUARD 2
| need your IDS to validate your
ti cket purchases.

Terry fishes his IDfromhis wallet and offers it to the
guard. The guard turns to Scab and extends his hand. Scab
slaps it away.

SCAB
| don’t have any pass, bucko!

GUARD 1
It is required that every citizen
of Got ham mai ntains identification
at all tines.

( CONTI NUED)



CONTI NUED: 5.

SCAB
VWll, | don’'t have one.

GUARD 1
That’'s enough out of you. Drop him
of f at Hayes, have an escort
di spat ched and ready.

GUARD 2
(to Scab)
You're barred fromall public
transportati on use, possibly |onger
once we review your records. You
can seek appeal with the court
after six nonths.

Two nore officers appear in the doorway. The guard ushers
Scab to go with them before | ooking at the first guard,
while sliding the I.D. in the scanner.

GUARD 2
WAas this one giving you a hard tine
as well?

GUARD 1

Not at all, he broke up the fight.
Al t hough, you shoul d know better
son, then to get yourself tangled
up with one like him Let us handle
t hose situations in the future.

GUARD 2
Terry McG nnis, junior in high
school ... Released fromjuve a
coupl e nont hs ago.

GUARD 1
Vell, | can assure you kid this
won’ t bring any marks on your
record. | hope you understand |’ m

only requesting your |eave to avoid
any nore conflict. You do have
soneone you can call?

TERRY
Yeah.



EXT. MARY' S HOVE - EVEN NG

A car hovers onto the yard. The top slides open, held by
mechani cal |inbic hinges. DANA TAN, a sl ender Asian-Anerican
woman with dark eyes and silky dark hair sits in the
driver’s seat.

TERRY
Thanks for the ride. 1'Il see you
tonorrow, right?

DANA
After your practice. | still don't
under stand why you didn’t call your
nom

TERRY

She’ d be di sappoi nt ed.

Dana casts him a skeptical | ook.

TERRY
It’s a different kind of
di sappointment with her. | didn't
do anyt hi ng w ong.

DANA
But you shoul d have stayed out of
it... Do you want to go to the gane
with Max and | on Thursday?

TERRY
This Thursday? 1’1l check ny

cal ender.
Terry ki sses her cheek.

TERRY
Thanks again, Dana. |’'Il see you
tonmorrow. Drive safe.

DANA
" mnot even ten m nutes away.

TERRY
Yeah, but it’s Got ham

Dana smles as the roof of the car folds over her.



I NT. MARY' S HOVE - EVEN NG

Terry's face is swollen with bruises. As he scarfs down his
food at the dinner table, his nom MARY MCGA NNI S studies the
abrasions. Mary has shoul der |ength red hair and brown eyes.

MARY
What happened to you?

Terry’'s el even year old brother, MATT, rolls the peas over
his fork, armcrutched under his chin in boredom

MATT
Looks |i ke he | ost.

Mary gl ances Matt a scol ding | ook which he ignores. He
pushes the plate away fromhimin nock disgust.

MARY
Terrence?

MATT
Terrence. Sounds like you're in
troubl e.

TERRY

| got intoit with one of the
Jokerz on the tram

MARY
The Jokerz. | told you to stay out
of trouble. You're still on
probati on.

MATT
Yeah Terrence. They' Il | ock you up

i n Arkham next.

MARY
Matt! That’s inappropriate.

Matt stands on his chair and jokingly rolls his eyes and
sticks his tongue out in an absurd gesture to suggest
| unacy. Terry shoves his arm and he crashes to the ground.

TERRY
Beat it, tw p.

Matt rises to his feet, nursing his el bow He hits Terry
across the back of the head.
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MATT
Tweeb.

Terry rises and starts after himbut his nomgrabs his arm

MARY
Boys! Enough! Matthew, go to your
room

Matt scurries off into his room Terry wiggles free of her
wrist and begins to | eave.

MARY
You sit!

Terry gl ances at her before collapsing back into his seat.

MARY
You just got out of juve, Terry.
What were you thinking?

TERRY
He was roughi ng up sone people nom
What was | supposed to do?

MARY
Stay out of it. You have a future,
| don’t know why you insist on
pissing it away. | guess your
father did too at your age.

TERRY
So I'’mjust supposed to watch while
t hose thugs terrify peopl e?

MARY
There are other people to handle
t hose situations.

TERRY
No, there isn't...Were is dad?

MARY
He said he m ght be | ate today.
You' re brother won’t be happy. He
m sses him It’'s been awhil e since
we’' ve seen either of you.

TERRY
What’ s he doi ng?
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MARY
As you know, Warren’'s been wor ki ng
exhaustively in research for Wayne
Tech. Today he had a schedul ed
nmeeting wwth M. Wyne.

TERRY
Bruce Wayne?

I NT. WAYNE ENTERPRI SES - COUNCI L OFFI CES - EVEN NG

WARREN MCA NNI'S, a man with bl ack cropped hair, spectacles
and a bushy nustache, sits opposite an el derly BRUCE WAYNE
who rests his arns on the large and sturdy coffin-Ilike

t abl e.

BRUCE
Thank you for seeing ne M.
MG nni s.

WARREN

O course, it's ny pleasure. Not
everyday you get to talk to-- well
you.

Warren chuckl es uneasily. Bruce flashes a snile.

BRUCE
That’s very hunbling. Have you seen
the news recently?

VWARREN
Yes. | understand you' re stepping
down as chairman of Wayne
Ent er pri ses.

BRUCE
St eppi ng down and being forced into
subm ssion are entirely different.

WARREN
| didn't realize it was so ill
concei ved. You're one of the
wealthiest nen in the world M.
Wayne. Even Powers couldn’t buy you

out.

BRUCE
It’s not my wealth that protects
me. I'"mafraid I’mnot as healthy
as | used to be. | don't have the
tinme to devote anynore. | don’t

( MORE)
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BRUCE (cont’ d)
have the energy to exhaust in
nmeet i ngs.

VWARREN
Coul dn’t you appoi nt a successor?

BRUCE
What | do isn’t sonething anyone
can just walk into. | fear
resigning is the only option before
| beconme an unfit King Lear.

WARREN
| understand the reference, but not
how it applies here.

BRUCE
|’ msorry, but | didn't ask you
here today to banter about
literature

Warren shifts rigidly in his seat.

WARREN
Forgive ne for being so forward,
but why exactly did you ask nme here
t oday?

Bruce reaches for his cane resting at the edge of the table.

BRUCE
| take a nmutual interest in all of
nmy personnel, M. MG nnnis. That
said, 1'd like to secure your
| oyal ty.

WARREN
" msorry?

BRUCE
Derek Powers has been trying to
consune ny conpany for nonths now.
He invests his time in dirty

politics.

WARREN
|’ ve seen the ads. The " Power
Play."

BRUCE

Not that. Every politician slings
mud, it’s a trade of the business.

( MORE)
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BRUCE (cont’ d)
But Powers, he doesn’'t conpete. He
burns his conpetition.

WARREN
He certainly has the fortune to do
Sso.

BRUCE

Powers has slowly made purchase of
several branches of Wayne

| ndustries. He's collapsing them
fromthe inside.

WARREN
Haven't you dealt with people |ike
Powers before? | thought the
affluent only spoke affluecy?

BRUCE
| have, but I’mnot as spry as |
once was. Powers has squandered al
the resources and research | had
gathered in the departnents he
bought out.

WARREN
So what could | do? That’s why you
requi sitioned ne, right?

BRUCE
Like | said, I’mrequesting your
| oyalty. You ve devoted tine to
research in chem cal engineering. |
want your word that you will not
submt your research to Powers-- at
any cost.

WARREN
The funds of Wayne enterprises
currently support ny research. In a
buyout, he will control those
funds. In exchange, he will want to
see the nerits of his expenses.

BRUCE
| don’t trust Powers. Hi's
conpul sion for experinents
unsettles ne.

The door to the office opens. DEREK POAERS st ands

pron nent |

y in the door way.
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PONERS
| do hope your not trying to poach
ny future client M. Wayne.

Powers stal ks forward and brazens a smle at M. MG nnis.
He offers his hand.

PONERS
Warren, is it? You re Tully’s
friend, aren’t you.

Warren nods uneasily.

WARREN
W’ ve coordi nated a few projects
t oget her, yes.

POVERS
Shame about him | do hope he
recovers swiftly. M. Wayne,
hol ding private neetings in ny
enterpri se.

BRUCE
It’s not yours yet.

POVERS
No? Haven't you taken the tinme to
| ook at one of the hundreds of
monitors floating around the roons?

Bruce clicks a button on a I ong necked stand on his desk. A
bulb at the end of the neck turns blue. Bruce sw pes his
hand in front of the buld and a screen emts fromthe frane.

The screen contains a news anchor. Bruce slides his hand
vertically and the vol une increases.

ANCHOR 2
Powers nerged the two conpani es
early yesterday norning. Future
owner Derek Powers says there wll
be vast changes to Wayne- Powers
| ndustri es over the next severa
weeks.

POVERS
| thought a retired man in your
position woul d have plenty of tine
to check the news. Especially with
all the turnoil and backl ash your
conpany has been receiving.
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BRUCE
Any backl ash has been propagated by
you, Powers. You purchased various
branches just to sabotage them You
coll ected the insurance policies
whi l e Wayne | ndustries apprai sal
val ue di m ni shed.

POVERS
Still smart as a whip--even in your
decrepit old age. Don’'t worry
Bruce, you can still live in your

mansi on by yourself--at |east until
| receive title ownership. Then
may reconsi der.

BRUCE
What are you going to achieve
Power s?

POVERS
|’ mgoing to put Wayne I ndustries
back on the map. |I'’mgoing to take

it in new directions and i ncrease
its val ue ten-fold.

BRUCE
|” m done wasting ny breath on you.

PONERS
We both know you don’t have many
| eft. Bankrupting your own conpany
seens to have aged you. You're
parents woul d be so proud.

BRUCE
We can continue our dispute another
time. I"'mwith a client.

PONERS

My client, Bruce. Your senility
seens to have forgotten proper
manners. You should m nd your
tongue in front of the new CEQO

BRUCE
Per haps as CEO you shoul d spend a
little nore tinme doing your
research. Then you' d know that this
office is extended property of
Wayne Manor, not the enterprises
you’ ve assuned control over
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POVERS
It will all be mne eventually, M.
Wayne.

BRUCE

That’ s nice. Now would you ki ndly
get the hell off nmy property? O do
| need to contact the authorities
for trespassing?

Powers turns to address M. MG nni s

PONERS
Warren, keep in mnd that you' Il be
wor king for nme soon. | denand

| oyalty of my enpl oyees, and yours
is currently subject to
specul ati on.

Powers | eaves the room

WARREN
Www., M. Wayne, with all due
respect, | don’t think that was the
wi sest of choices. You' |l be paying
hi mrent soon.

BRUCE
Forget Powers. He demands |oyalty,
so do |I. Wat do you need for
yours?

WARREN
| can’t be bought M. Wayne. | nake
an honest living. | won't be a
pawn, sinply to save your conpany
face.

BRUCE

| didn’t ask you to.

Bruce taps the desk and stretches his hands w de,

14.

signal i ng

the initiation command for a keyboard. He types rapidly as

Warren talks to him

WARREN
You don’t have a good reputation.

BRUCE
But you do.
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WARREN
There’s so many peopl e condemni ng
you, criticizing you for how your
conpany fell.

BRUCE
Let them

WARREN
You' re just a stubborn man with an
ego. Wy else would a man of your
stature need to live in a nmansion
bi gger than the President’s? To
keep up appear ances?

BRUCE
You coul d say that.

Bruce sweeps his hand around the nonitor, which effectively
turns it toward M. MG nnis. The screen contains severa
decrypted files of research pertaining to Powers.

BRUCE
Derek Powers attended Stanford
University. It seens he took an
interest in both | aw and chem cal
engi neering. Odd conpl enent ary
choice, isn't it?

WARREN
| didn’t think he had the chari sma.

BRUCE
He doesn’t, his parents had the
noney. Chemical engineering is very
profitable, so why the interest in
| aw?

Bruce begins typing on the keyboard again. A docunented
arrest pops up on the screen.

BRUCE
He was arrested after college for
distributing illegal drugs to a
sick fam |y nenber. H's aunt.

WARREN
He’s not exactly Robin Hood, but
that’s not really dammi ng evidence.

BRUCE
It is when he caused the ill ness.
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Bruce rips one of the wi ndows fromthe hol ogram c nonitor
and swi pes to the next one. Bruce points at the screen.

BRUCE
Look here. Powers researched
conpositions of |ead, glutanmate,
ethanol, nitric oxide. They' re al
toxins, used in conjunction to
create a neurotoxin. |’ve had sone
experience with simlar
concocti ons.

WARREN
M/ God. ..

BRUCE
Powers’ aunt was living wwth him
Hi s research paralleled the
synpt ons she suffered when she was
exposed to the toxin.

WARREN
It could just be a coincidence.

Bruce swi ped across the screen again.

BRUCE
O a test. A couple years later
when Powers gai ned nore footing
anongst his political consultants,
he attenpted to repeal an enbargo
act on drug-trafficking.

WARREN
On what cl ai ns8?

BRUCE
He said he wanted to transit the
drugs for nedicinal purposes.

Bruce switches the nonitor off.

BRUCE
| think Powers is devel opi ng
bi ochem cal weapons for
di stribution. Wien he studied | aw,
he had plenty of opportunities to
review foreign and tradi ng
poli ci es.

WARREN
This is an internal affair. If
these are all proven true, he d be
privy to severe litigation.
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BRUCE
He will use ny conpany to
manuf acture hi s bi o-weapons, if he
isnt already.

WARREN
| don’t understand, if you
suspected such nal practice, why
didn’t you build contingency pl ans
i mredi atel y?

BRUCE
The sane reason we can’'t cone
forward with this information yet.
What Powers doesn’t have in brains,
he has in nuscle. He has severa
bri bed constituents at his
di sposal. I’m an honest nman too,
M. MG nnis.

WARREN
How did you even find all this dirt
on hin? Wuldn't several of these
constituents cover up his nesses?

BRUCE
Like I said, | make an effort to
know ny enpl oyees.

VWARREN
What can | do to hel p? Until we can
bring this public?

BRUCE
Bide tinme. Use your vacation tine,
anyt hing you can do to nmake it | ook
i ke your still obeying conpany
policy. You' re instrunental to his
success as the | ead engi neer right
now. We can’t stop himbut we can
sl ow hi m down. That’'s what | need
until | figure out the next nove.

WARREN
|’ minpressed. There's certainly
nore to you than neets the eye. |
owe you an apol ogy.

Warren extends his hand. Bruce takes it, smling.

BRUCE
And | owe you ny gratitude. It’s
nice to know there’'s still good

peopl e in Got ham
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WARREN
| ndeed it is.

I NT. MARY' S HOVE - LIVING ROOM - EVEN NG

Matt is crouching on the couch, playing on a handheld. Terry
and his nother watch the news, covering the Wayne- Powers
conver gence.

The phone rings. A snmall and round earpiece illum nates on
the table in sequence with the ringing phone. Mary deposits
the piece in her ear.

MARY
Hel | 0? Ch, hi VWarren.

Matt | owers the handheld. Hi s eyes | ock onto his nom

MARY
You' re still in the neeting?..
Vell, | saved dinner for you... Wy
don’t you just come for a bite.
It’d be good to see you.

Mary si ghs.

MARY
Alright, 1'Il tell them Bye.

Matt tosses the handheld and hurries to his room Terry and
hi s nom exchange gl ances as the door sl ans.

Terry gets up and follows him

I NT. MARY' S HOVE - EVEN NG

Terry eases the door open. Matt is lying on the bed with his
head buried in a pillow He raises his head slightly to see
Terry’'s shadow stretching in the doorway.

MATT
(sobbi ng)
Go away Terry.

TERRY
(smles)
Make re.

MATT
| mean it. Leave ne al one.
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TERRY
Conme on squirt, it’'s been awhile
since |’'ve seen you. Are you really
going to ignore ne?

Terry wal ks forward and sits on the bed. He shakes Matt’s
| eg.

TERRY
Come on Matt, we can have just as
much fun wi thout dad.

Matt pulls hinmself up. He wi pes the tears away.

MATT
You don’t understand, you al ways
get to see dad. But he can never
make it here. He never wants to see
ne.

Terry hugs his armaround Matt’s shoul der.

TERRY
That’s not true. And | don’t al ways
get to see dad |ike you think.

Terry | ooks out the window in the bedroom

TERRY
You see, dad’s doing sone really
i nportant work for a very
i nfluential person right now He's
had to put in some really |ong
hours. He’'s tired.

MATT
Yeah, what ever.

TERRY
But if you think that’s because he
doesn’t care about you--then your
crazy. Dad loves this famly. He's
wor king so hard to nake sure we’'re
happy. He nmentions you all the
tinme.

MATT
" 11 bet.

Terry jabs Matt in the side. Matt flinches, trying to
suppress a smle
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TERRY
Hey, why don’t we go to the arcade
i ke we used to?

MATT
| don't really feel Iike going out.

TERRY
It’s the arcade--whatever.
Unfortunately as your big brother,
you don’t have a choi ce.

Terry waps his armaround Matt’s stomach and lifts him
si deways before |l eaving the room Mtt fights him and
desperately tries to cling to the walls, but Terry easily
pries his hands free. He starts shouting.

MATT
Mom  Mom

Mary rushes into the hallway.

MARY
What’' s goi ng on?

Terry grins slyly.

TERRY
Matt and | are going to the arcade.
We' Il be back before his bedtine.

MATT
No, | don’t want to go! Mom

Mary smiles awkwardly as Terry cautiously makes his way
outsi de, careful not to bunp Matt on the frane.

I NT. WARREN MCA NNI S HOME - STUDY - EVEN NG

Warren is sitting in front of a nonitor in his study.
Drowsily, he flicks through reports and docunents pertaining
to Derek Powers. The phone rings, jolting himin alarm

Warren clutches his chest with one hand while the other
W pes the screens on the nonitor away before sweeping to his
ear.

The screen refreshes as an ol der nan appears onscreen. He
appears frail and weary. He is wearing spectacles and his
hair is thinning into wispy threads. H's nane is HAROLD
TULLY.
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WARREN
Hel | 0?
HARRY
(coughs)
Warren?

Hi s voice is hoarse and raspy, choking on his words.

WARREN
Harry? My god... what happened to
you?

A feint smle creaks onto Harold s face.

HARRY
It may sound odd, but | appreciate
your cynicism

WARREN
You | ook awful, Harry. Like you ve
aged fifty years in a matter of
weeks. What happened?

HARRY
| think I was sonehow exposed to
one of the experinment chemcals in
the [ ab. The doctors said | have
radi ati on poi soni ng.

WARREN
What is the procedure for that?

Harry’'s face tightens.

HARRY
There isn’'t one. Qur bodies aren’t
prepared for this kind of contact
with the skin.

WARREN
What are they doing for you?
HARRY
| asked themto be honest with
me... They’ve given nme a couple
weeks.
WARREN
What ? No, there’s got to be
somet hi ng- -
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HARRY
There isn’t Warren... | contacted
you for a reason. It’'s just, |
don’t know how | contracted
this...hell | don't even know what
| have...but it’s cancerous.

WARREN
Are the files of your recent
productivity regarding the research
still on file in the I ab?

HARRY
(coughs)
They m ght be. But Powers usually
likes to collect themfor
assessnents at the beginning of the

week.

WARREN
Power s has made some unet hi cal
decisions. | would like to do sone
di ggi ng.

HARRY

May | join you? The doctors

rel eased ne from quarantine
recently. I may be a dead man, but
|” m not cont agi ous.

WARREN
Are you sure you're up for it?

HARRY
|"d rather be out doing things than
sul king here. Keep nmy mnd off it
as nuch as | can.

WARREN
We'| | figure sonething out, Harry.

HARRY
Thanks, but | respected your
honesty nore.

I NT. GOTHAM CI TY - ARCADE - EVEN NG

Matt is scranmbling around on a virtually simnmulated field,
toting a hologramc rifle in his arns. Atight visor is

fitted to

his head as he darts behind one of the barricades.
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Terry stands outside the sinmulated arena, |eaning against a
regi ster. His phone buzzes in his pocket. He pulls it out
and reads the nessage. Up for anything toni ght?-Dana

Terry begins to type a response, bites his lip as he
reconsi ders. He sighs, erases his response and repockets his
phone.

Matt | aughs as he dodges incomng fire from projections of
enem es. He dives to the ground and scanpers behind a | arge
sl ab of bedrock. Several enenies train their fire on him

pi nni ng himthere.

MATT
Terry, | could really use your
hel p!

Terry swipes his credits in the scanner. The glass folds
open, allowing Terry to grab a visor. He snaps it into place
and hurries beside Matt. Seconds later, a rifle manifests
into his hands.

TERRY
kay, I'"mgoing to flank left and
draw their fire. You take out the
sniper on the right. I'Il get the
infantry | eading the assault.

Terry dives out of cover to the left. He fires four rounds,
incapacitating the two closest units. The third one returns
fire. Terry rolls over his shoulder and springs into an
arnmed stance, discharging three nore shots. The third eneny
col | apses.

Matt strafes sideways, burst firing at the sniper. The eneny
turns it's attention on Matt, and Matt collects a shell in
the side of his head.

Terry’s shoul ders are drawn forward, aimng precisely at the
sni per. He rushes over to Matt and shoves hi m behind the
cl osest cover.

MATT
|”ve m ssed this.

TERRY
Not now squirt, we're at war.

Assault units nmanifest at the sides of the grid, formng a
strangl ehold on Matt and Terry who are in the m ddle.
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I NT. GOTHAM CI TY - CLUBHOUSE - N GHT

Bruce is wearing an eye patch, a baseball cap, and sweats.
He works his way along the railing, trying to hide his |inp.

Strobe |ights pound the ground furiously as Bruce makes his
way to the back of the club. A bodyguard bl ocks Bruce from
proceedi ng any further, raising a hand to his shoul der.

BODYGUARD 1
Easy there, Gnpy. | can't allow
you to go any further.

Bruce throws the armoff himand attenpts to shove past but
the man grabs him

BRUCE
" ma buyer.

Bruce speaks with a thick accent.

BODYGUARD 1
Not without creds you ain't.

Bruce aggressively pushes the man off him

BODYGUARD 1
Whoa, buddy. | don’t want to hurt a
cripple. You a vet or sonething?

BRUCE
You’' re maki ng a m st ake.

BODYGUARD 1
You better nmake with either your ID
or the creds.

Bruce sighs as he dips his hand into his pocket. He pulls
out a small square taser and jabs the bodyguard in a

di screet manner. The guard convul ses violently before

col | apsi ng.

Bruce nmakes his way forward, ignoring the man as he withes
on the ground.

He di sappears behind a barred off section of the club,
meki ng his way behind a door with a ' No Access’ sign
bol stered to it.

Several guns train on himas he enters. Bruce casually takes
a second to process all the guns pointing at him
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BRUCE
Geesh, even Fal cones’ don't have
this nmuch security.

HENCHVAN 1
What’ s your nane, tough guy?

BRUCE
Must be a good product.

One of the guys grabs Bruce's coat. Bruce raises his hand.
He’s holding a fistful of credits.

BRUCE
Hands of f nme you nutt. | have cred.
We use nmuch nore illegal ways of

getting it then noney | aunderi ng.

A voi ce behind them scol ds the henchman. The voice is
gravel |y and nenaci ng.

osv
|f he works for Fal cone, he's a
client.

The voi ce brushes past the others and energes in front of
Bruce. The man is a bulky brute contained in a brown

wai stcoat. His left eye is blind, scar tissue eroding around
the injury. A small silver dagger earring pierces his right
ear. He has short black cropped hair. This is MR FI XX

MR FI XX
Ni ce patch, who are you hiding
fronf?

BRUCE
(of f his appearance)
Everyone. 1'd hate to see the other

guy.
M. Fixx chortles sharply.

MR FI XX
|’msorry for the rude greeting. My
boys aren’t trained yet.

Bruce glares at the henchnman who grabbed him The nman shies
away into the cromd. M. Fixx beckons Bruce toward him
signaling the nmen to the sides of the roomto create a path
to the back table. He places his armon Bruce’'s shoul der and
urges himforward.
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MR FI XX

How nmuch are you | ooking to buy?
BRUCE

Just a sanple for now, but I'Il pay

handsonmely for it. My enployer is a
very generous man who knows how to
conduct busi ness.

MR FI XX
Wiy just a sanple then?

BRUCE
My boss is very indoctrinated. He
wants to test the supply before
demandi ng nore.

Bruce lays out the credits on the table. M. Fixx smles.

MR FI XX
Who did you kill to get that kind
of credit. That will easily buy you

nore than a sanple, ny friend.

BRUCE
It’s a gesture of good faith. W
don’t want any bad bl ood.

M. Fixx plants his arminto a suitcase beside him and
collects an arnful of vials topped with a chem ca
substance. He sprawls them across the table.

BRUCE
But |I--

MR FI XX
Consider it a gesture of good faith
rewar ded.

Bruce pulls a bag fromhis coat and stuffs the vials inside.
He rises fromthe table. M. Fixx stands up and clicks his
fingers at sone of the henchnen near the door.

MR FI XX
| hope to do business with you
again. MWy nen will show you the
back way out to avoid any troubles.

BRUCE

(nods)
Thank you.
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Two henchman stand on either side of Bruce and escort himto
an exit door in the far left corner of the room After they
exit, M. Fixx summopns a few nore nen to him

MR FI XX
| want you to follow our guest.
Find out who he is and who he’s
working for. Be a little nore
di screet this tine.

I NT. GOTHAM CI TY - ARCADE - N GHT

Terry is blindfiring his rifle, trying to keep Matt safely
conceal ed behind him A stray shot hits himand an al arm
rings overhead, signaling his elimnation. Mtt is
elimnated briefly after.

MATT
When did you get so good?

Terry glances up as the top scores scatter and fixate on the
| arge dome-1|i ke screen.

TERRY
Not as good as | used to be.

Terry acknow edges his name in the second slot of high
scores, just bel ow Maxi ne G bson. He returns his attention
to Matt.

TERRY
| cane here a | ot when | played
hooky from school. Best not to
share that with nom

Terry checks his phone.

TERRY
Actual ly, we should get going. |
told her we’d be back before your
curfew, best not make a |iar out of
ne.

Terry’'s hand falls to Matt’'s back as he ushers hi m outside.

EXT. ABANDONED SHI PYARD - GOTHAM CI TY - EVEN NG

Bruce hobbles forward. His breathing is heavy. Hi s hands
shakily unscrew a cap to a container of pills. He pops a few
into his nouth. He wal ks a few nore paces before taking out
hi s phone.
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He holds it up in the light, cast fromstreet |anp overhead.
He holds it high enough to see the mrror reflection of the
men follow ng him about sixty nmeters away. Bruce |inps
toward one of several boxcars.

Bruce heaves the heavy door of the boxcar up and slips
inside the dark container. He dials a series of buttons on
hi s phone- a code. The platformhe is standing on begins to
si nk, descending |like an el evator. Above hima new floor is
installed in the sane place as the previous one.

Two nmen open the same boxcar. One uses his phone as a
flashlight to illum nate the boxcar, while the other follows
the light with a trained gun. He | ooks hel plessly from side
to side, shrugging.

A few nonents later, the platformhalts and Bruce rai ses the
door, entering a dimy lit cave. A large black great Dane
cani ne stands alert, but wags it's tail when it sees Bruce.
He pats the dog s head.

BRUCE
Not as easy as it used to be.

Bruce enpties the bag of vials onto a work bench and drops
into a chair.

BRUCE
W’ ve got a |l ong night ahead of us
boy.
| NT. MARY' S HOVE - LATE EVEN NG

Terry and Matt enter the house. Mary is still watching the
news in the living room Terry westles Matt playfully.

TERRY
Way don’t you go get ready for bed.
|’mgoing to talk to nom qui ck.

Matt hurries off. Terry wanders into the other room

I NT. MCGA NNI S HOVE - LIVING ROOM - LATE EVEN NG
Mary smles at Terry.
MARY

Looks |i ke soneone had a good tine.
Thanks Terry, he needed that.
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TERRY
| know.

Terry sits beside Mary on the sofa.

TERRY
Mom | was ol d enough to understand
di vorce when you and dad were going
through that. But | don't think
Matt was.

MARY
He m sses his father.

TERRY
He m sses the famly.

MARY
| tried to invite your father.

TERRY
| know, but it’s unfair for himnot
to have any father figure. He needs
that. | say we try to do this nore
often, with dad next tinme. |1
talk to him

Terry gets up and begi ns wal ki ng away.

MARY
Terry.

Terry spins around.

MARY
He needs a brother too. Matt thinks
a lot of you, even though he’l
never admt it.

TERRY
Goodni ght, nom
MARY
Are you headi ng out then?
TERRY
Naah, | think I'll spend the night

here. It’s late, and dad would
probably prefer his peace if he's
still working.
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MARY
There's pillows in the spare
bedroom and there’s bl anket s- -

TERRY
Under the cabi net next to the
stove. | know nom | lived here

once too you know.

MARY
Goodni ght Terry.

I NT. HAM LTON HI LL H GH SCHOOL - MORNI NG

Terry inserts his IDinto the slot on his |ocker. The
cylindrical |ocker rotates open. Terry rumrages through it,
t ossi ng books aside until he finds his Hi story book. He
yawns.

DANA
Terr!

Dana approaches him a frown tw sting across her |ips.

TERRY

Hey Dana.
DANA

Terr, you blew ne of f yesterday.
TERRY

| was with nmy famly. I’msorry.

forgot to nessage you

Anot her woman with curled bl onde hair, dark lips, and bright
bl ue eyes passes through the hallway. Several of the teenage
boys gawk at her. Terry sneaks a peak as well. Dana clicks
in front of his face.

DANA
Terry, 1’ m here.

Dana spots the distraction.

DANA
Vel |, whenever you' re done staring
at the new girl, Melanie--whatever
|1l be eager to hear a better

apol ogy.

Terry snaps out of his stare.
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TERRY
Dana wait .

Dana pauses.
TERRY
After nmy practice tonight, how
about you and | go to that coffee
shop you Iike.

Dana wears a grin as she wal ks away.

| NT. WAYNE | NDUSTRI ES- RESEARCH LABS - DAY
Har ol d staggers behind Warren in the | ab.

HARCLD
You sure this is a good idea?

Warren shrugs.

WARREN
Honestly, no. But if we can prove
t hat Powers caused your illness, we

may be able to scrape sone useful
evi dence here.

HAROLD
Al'l this risk because of Bruce
Wayne. The man’s a gazillionaire,

Warren, what's he have at stake?

WARREN
He was very convinci ng. Besi des,
why woul d a prospect |ike Wayne
even concern hinself in our
affairs?

HAROLD
It’s his business. He doesn’t want
to see it plummet, even if he does
have it nmade- for thousands of
lifetines.

Warren indicates Harold' s deteriorating skin

VWARREN
Wel |, unfortunately we do know
what’ s at stake. Now hurry up and
unl ock the cabinets containing the
records.
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Harol d nmeagerly wal ks towards the file cabinets. He tugs a
band with a key over his head and inserts it to open the
drawer. He tosses the key to Warren and inplores himto do
the sane in the subsequent cabi nets.

Warren quickly attends to each cabinet, clicking the |ocks
open. Once all of them are unlocked, the two nmen begin
rifling through them

WARREN
Wiy was it so urgent that we did
this today?

HARCLD

Powers collects all assessnents and
anal ytical records early in the
week. Basically, he keeps tabs on
all of our operations.

WARREN
He’ s been nmai nt ai ni ng const ant
surveill ance on us, but he goes
unsearched. W shoul d have
suspect ed sonet hi ng sooner.

HAROLD
Wuld it have mattered?

WARREN
(sighs)
What exactly are we | ooking for?

HAROLD
The surveill ance footage shoul d be
on sone disks that were previously
pl ugged into the caneras. Al so, any
suspi cous docunents.

WARREN
We need sonet hing substantial.

Both nmen are flicking through papers. WArren pauses.

WARREN
| have a couple CDs here.

HAROLD
(coughs)
Take it. W'll examine it |ater.

Warren pockets the CDs.
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WARREN
Are you alright. You shouldn’t be
here. | should never have coerced
you.

HAROLD

| need to be... |

Harol d breaks into a violent coughing fit. He falls to his
knees, as his voice chokes. Warren rushes to his aid but
pani cs when he sees Derek Powers in the feed captured by the
canmeras, posted in the hallway outside the |ab.

WARREN
Harol d, Powers is on his way now.
|"ve got to get you out of here.

Warren throws Harold’ s arm over his shoul der and begins
racing towards the opposite door but he's too late. Powers
bursts through the door.

POVERS
McG nnis! And Harol d! Good to see
you, al though not in your dreadful
state.

Warren nearly drops Harold in his panic.

WARREN
Good norning M. Powers.

POVERS
As pleased as | amthat you're
taki ng your research so seriously,
| don’t recall asking you to cone
i n today.

WARREN
| had sone ideas over night. |
t hought 1’'d just conme in and work
rather than let nmy m nd wander.

POVERS
And what about him | don’t think
he was i ssued any nedi cal rel ease,
as those fornms woul d have been
presented to ne. | don’t believe
this is the nost accommodati ng
at nrosphere for M. Tully right now,
do you?
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WARREN
No, of course not. Harold insisted
that he cane in with ne, he was
dyi ng of boredom at hone.

POVERS
Real | y? | thought he may be here
because he’'s the only one with
access to our records. Wi ch appear
to have been unl ocked w t hout ny

approval .

WARREN
W were referencing sone of our
results.

Harol d goes Iinp in Warren’ s hands.

Har ol d col

PONERS
Wt hout ny authorization?

WARREN
M. Powers, Harold is very sick.

PONERS
| hope this excursion wouldn’t have
anything to do with your talk with
M. VWayne.

WARREN
No, of course not. | was just
trying to be civil with Bruce.

| apses to the ground. Hi s body starts convul sing.

WARREN
Harol d! Harold, stay with ne.

PONERS
He doesn’t look well at all. 1’11
take himto the hospital.

WARREN
1”11 doit.
PONERS
Warren, | could report you to the

authorities for trespassing and
expl oi ting confidential
information, or | could drive
Warren to the hospital.
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WARREN
Very well. I'"mvery sorry M.
Powers. | hope you'll be able to

overl ook this lapse in judgnent.

Powers wal ks over to Harold and gently hoists himto his
feet. He begins to make his way toward the exit.

POVNERS
Rel ax, Warren. Go hone and rel ax.
No need to kill yourself here.

I NT. HAM LTON HI LL H GH SCHOOL - GYMNASI UM - DAY

Terry is wearing a yellow skin-snug westling tunic and
headgear. He stands at the edge of the mat as people westle
in the mddle.

COACH GRI MSON wat ches at the base of the mats.

COACH
Keep your |egs under you. This
isn’t kick-boxing.

One of the westlers is |locked into a subm ssi on hol d.

COACH
Cone on, Carter! Focus on breaking
the hold. If you don't shake it
soon, you won’t.

Carter is slanmed against the mat. He desperately pries at
the | egs wrapped around his stomach and the arm snared under
hi s neck.

COACH
Alright, ease off him He's
subm tting.

The man breaks the hold. Carter lies there dizzily for a
nmonment. The coach bends down next to him

COACH
You have to use their nonentum
agai nst them Carter. And you need
to break the hold soon as it’s
pl aced or you' Il waste too nuch
ener gy.

Coach pats Carter on the shoulder and helps himto his feet.
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COACH
Al right, good practice fellas. Hit
the showers. Weigh in is next week.

Coach di sappears into the | ocker room NELSON NASH, a
physi cal specimen with dark auburn hair and beady eyes wal ks
up to Carter whose still catching his breath.

NELSON
| heard you tried to nake a nove on
my girl, Carter.

Nel son violently shoves Carter back onto the mat. Carter
trips as his body folds onto the mat. Nel son advances on
hi m
CARTER
| never made a nove on her.

Nel son plants his foot into Carter’s sternum towering over
hi m venonousl y.

NEL SON
Chel sea’s friend says you told her
she was way too good for ne.

Carter’s hands grab Nelson’s leg as it slides closer to his
neck.

CARTER
(strangul at ed)
|"msorry, | thought that was
common know edge.

Nel son squeezes his hand into a fist.

TERRY
That’ s enough, Nel son.

NELSON
McG nnis, this is the one tinme |
won’t pound you. Beat it.

Terry steps onto the mat and shoves Nel son so that he
st aggers backward.

TERRY
Leave hi m al one.

Nel son’ s eyes lash |ike whips at Terry.
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NEL SON
suppose, haven’t kicked your ass

| u ,
in a while.

Nel son lunges at Terry, but Terry's too quick. He drops to
one hand and traps Nelson's legs in his own sending himonto
the mat. Nelson crawls to his feet and |unges again. This
time, Terry drop kicks Nelson s shin.

Nel son linps toward him Terry swiftly steps aside, kicking
one leg out to trip Nelson again. He begi ns wal ki ng away,

but Nel son’s hand catches his ankle. Nelson waps both hands
around the ankle and jerks upward, reeling Terry off his
feet.

Terry hits the mat face first. He twists onto his back and
Nel son is immediately in his face. Nel son throws one punch
across Terry's cheek. He catches himw th a second under his
chin before beginning to westle with Terry s headgear.

Terry pulls legs in and pushes themout into Nelson’'s
abdomen. Nel son clutches his ribs as he and Terry cl anber to
their feet.

Nel son waps his arns around Terry’ s neck.

COACH
Enough!

Nel son spits in Terry's ear. Terry pushes himoff and throws
an elbow into his face.

COACH
McG nnis! My office, now Nelson
you wait out here. You' ll be next.

Terry straightens up and wal ks to neet the Coach.

EXT. HAM LTON H GH SCHOOL - EARLY EVEN NG
Terry looks at his notorcycle. Both tires are flat.
TERRY
Nel son. .
I NT. HAM LTON HI GH SCHOOL - LI BRARY - EARLY EVEN NG

Terry peers around a row of cubicles. He finds MAXI NE G BSON
at the farthest conputer.
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Maxi ne is an African Anerican woman who stands out with her
hot pink flaring hair on her shaved head, her nell owed

yel l ow tank, and studded ears. She resenbles a msfit punk
rocker.

TERRY
Hey Max.

MAX
Sorry Terry, | can’t help you with
your homewor k now.

TERRY
Chit’s not that... Wiat are you
doi ng?

MAX
Hacki ng the systemso | can play
ganes.

TERRY

Isn’t the software of the schoo
prot ect ed?

MAX
Ppphh, wth the aptitude of a
thirteen year old boy. Al | have
to do is decrypt the codes to the
firewall. Once that’'s down, the
rest is a cinch.
TERRY
Do you ever leave the library?
MAX
My sister won’'t be home until
later, so | thought I'd chill here

til then. It’s really quite easy. |
setup a virus that installs off the
di sgui se of a genui ne spyware
program It’s easy to debunk any
programl i ke- -

TERRY
Max... Max! Do you have your car
her e?
MAX
Yeah, why?
TERRY
Nel son deflated nmy tires, |ooks
like 1"l be taking the old bike
( MORE)
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TERRY (cont’ d)
for awhile. May have to fix it up a
bit.

MAX
You really should should turn him
in. O course | can give you a
ride. Are you going out with Dana
and | on Thursday?

TERRY
Not sure yet.

Max fol ds her hands as if in prayer.

MAX
Pl ease, for ny sake?

TERRY
You | i ke Dana?

MAX
Yes, but if | have to listen to her
bei ng upset for an eveni ng because
you couldn’t make it... Just don’'t
| et us down.

TERRY
"1l try to be there

MAX
Tonmorrow |’ m going to the arcade.
There’'s a new virtual reality sim
and apparently it’s pretty dope.
|’ mgoing to check it out if you
want to cone.

TERRY
Maybe, do you mind if we get going?
The longer | wait the nore heat |I'm
going to take fromny old man.

MAX
Sure, |I'mparked in front.
| NT. WARREN S HOVE - ENTRANCE
Warren's eyes narrow on Terry.

WARREN
Suspended?

Terry begins to protest but WArren scol ds him

39.
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WARREN
Not one word. We can’t keep going
through this, Terry. You better
grow up. Soon.

TERRY
He junped ne dad. Not the other way
around. And he was beating on
anot her guy pretty good too. You
saw what he did to ny tires

WARREN
" msick of your excuses.
TERRY
Yeah, well I'"mtired of giving
t hem
WARREN

Al your faults are reviewed by
your probationary officers.

TERRY
| was being attacked. You taught ne
to stand up for nyself. Wen you
weren’t a coward yourself.

WARREN
Excuse me?

TERRY
Bailing on Matt and nom because you
had to work | ate?

WARREN
Terry if you understood the
pressures |’ munder right now -

TERRY
Maybe |’ m sick of your excuses dad.
Matt needs a father right now And
Mom and | are done covering for
you.

Terry storns off.

WARREN
Where are you goi ng?

TERRY
I’mlate to see Dana.
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WARREN
Oh, no. You' re not |leaving this
house. You're grounded.

Terry slings the backpack over his shoul der.

TERRY
Call the police.

He proceeds through the door, slammng it behind him

EXT. CRI ME ALLEY - PARK ROW DI STRI CT - EVEN NG

Terry wal ks briskly through the harrowi ng and haunting alley
of Gotham This area is defined by poverty. Honel ess people
line the streets next to nmakeshift firepits. Many of them
have tattered cl ot hes.

He wal ks past a man who is kneeling on the road, wearing a
weat hered trench coat. The man unfolds two white roses from
his coat and | ays them down neatly.

Terry breezes past all of them keeping his head |ower to
ignore their pleas. He takes out his phone. Four m ssed
calls-all fromDana. He frowns, drops his phone into his
pocket and pushes forward.

SCAB
| can’t believe ny | uck.

Terry stops and turns. Scab stands on the other side of the
street. He is wearing his clownish garbs along with the

mat chi ng mask. This tinme he’'s acconpani ed by the rest of the
Joker z gang.

Scab;s face twists into a sickening smle.

SCAB
| was hoping I would run into you
again. J-Man this is the kid | was
telling you about.

Terry spots the other four nenbers of the gang gathering
besi de Scab. J-MAN, CCE, SM RK, and DOITIE. Al of themare
wearing flashy colors that draws as nuch attention to them
as their painted masks. They drift towards Terry.

J- VAN

Scab says you were giving hima
hard tine on the netro.
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TERRY
Leave me alone. | don’'t want any
troubl e.

COE

You shoul d have thought about that
before you m xed up with Scab.

Scab takes the | ead as he stalks closer to Terry.
SCAB
You |l eft some deep enotional scars.
But we all tal ked and deci ded al
woul d be forgiven--

Dottie giggles behind her small hand. Coe pulls a knife.

COE
| f you wore the matching physica
scars.

SM RK

It only hurts for a second.

J- MAN
Then it’s nunb forever.

SCAB
An eye for an eye, right?

Terry stands to face them bracing hinself for a fight.

DOTTI E
Try to hold still handsone.

J- MAN
O we may mss and hit your brain.

A cane neets J-Man heavily in his side. The gang turns to
face the attacker. Bruce Wayne stands stoically in front of
themwith his cane raised. He brings it down across J-Man’s
shoul der who whel ps in pain and goes to the ground.

SCAB
Wo's the old man?
DOTTI E
Isn’t that Bruce Wayne?
SM RK
Wayne? Aren’'t you a little far from

home?
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BRUCE
Aren’t you out past your curfew?

J- Man pounds the ground with his fist as he rises to his
feet. He stanps his foot on the ground before grabbi ng Bruce
by his coat.

J- MAN
These streets belong to us. This is
our territory. We're the Jokerz.

Bruce holds his cane sideways in both hands and thrusts it
under J-Man’s chin, sending himto the ground again.

BRUCE
You' re just a bunch of cl owns.

Terry rushes besi de Bruce.

TERRY
| can handle this. Get out of here.

Bruce slanms his cane into the ribs of an advanci ng Coe, who
toppl es to the ground beside J-Mn.

BRUCE
You get out of here.

Terry swings at Scab and he stunbl es backward. Bruce sw ngs
hi s cane backward catching a sneaking Dottie off guard. He
catches her in the leg and she falls onto her knee.

Terry dances around the flurry of fists and kicks, dodgi ng
and then countering in inpressive fluidity. Bruce continues
delivering precise blows with his cane, keeping the nmenbers
of the gang out of the fight.

Terry spots the gleamof a knife, this tine in Smrk’ s hand.
He dives to the ground, narromy mssing a wild swing. Smrk
lingers over Terry and waves the knife when it is suddenly
knocked from his hand by Bruce’ s cane.

Terry props his arns beside his head and propels onto his
feet, perform ng a back round house kick to Smrk’s throat.

Scab is the only one who gets back up. He westles Bruce’'s
cane fromhimand spears it at Terry, who raises his armto
deflect it fromhis face.

SCAB

Not so quick w thout your cane,
huh.
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Bruce el bows Scab in the face in a very deft notion, Terry
barely sees it. Scab crunbles to the ground. They all remain
on the ground this tine.

Bruce begins to hobble toward his cane. Terry retrieves it
and offers it to him

BRUCE
We shoul d probably | eave, Terry. |
don’'t think you'll want to explain
this to the police.

TERRY
How do you know ny nane?

BRUCE
You're father works for ne. W'l
take nmy car.

TERRY

He tal ks about ne?

Bruce presses the cane on the ground, pulling hinself
towards the parked hearse.

BRUCE
No.

TERRY
What were you doing in crinme alley?

BRUCE
Visiting an old nenory.

TERRY
O what ?

Bruce hands the car keys to Terry.

BRUCE
Something | wanted to forget.

Bruce slides into the backseat of his car. Terry awkwardly
continues to the front driver’s seat.
| NT. BRUCE'S HEARSE - CRIME ALLEY - N GHT

Bruce unscrews the cap of pills and pops a fewinto his
nout h. He drops his head back tiredly.

Terry opens the drivers side and ducks into the car.
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TERRY
Don’t you want to sit up front?

Bruce has already busied hinself in the digital nonitor in
t he back of the cab.

Terry turns the car on and eases onto the road.

TERRY
Where are we goi ng?
BRUCE
Hone... Drive past the harbor.
TERRY
| know where Wayne Manor is.
Everyone does... This is a nice car

car M. Wayne.

BRUCE
| Iike the old one better.

TERRY
| suppose a man |ike you has
several options.

BRUCE
What were you doing in crime all ey,
Terry?

Terry sees Bruce tapping buttons on the nonitor in the
rear-view mrror. Bruce doesn’t even glance up

BRUCE
Eyes on the road.

TERRY
| was supposed to neet soneone. |
thought 1’d take a short cut to
make up sone tine.

BRUCE
Best not to go this way again.
Peopl e who spend too nuch tinme here
tend to end up staying.

Terry fidgets as he reaches into his pocket. He pulls his
phone out and frowns. Snashed.

TERRY
(sighs)
Must’ ve cracked when one of the
Jokerz hit ne.
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He tosses the phone onto the seat beside him

TERRY
By the way, where’d you | earn how
to fight like that? What are you, a
hundr ed?

Bruce glares at Terry. Terry turns onto a narrow stretch of
road.

TERRY
Sorry. ..

BRUCE
| haven't really got anything to
|l ose. I'"msick of seeing these

punks trying to run this city.

TERRY
People like you nornmally don’t have
a deat h-w sh.

BRUCE
Peopl e i ke ne?

TERRY
The Jokerz try to intimdate
peopl e, shake themup. | can't
i magi ne how they' |l try to get to
you.

BRUCE

| can handl e nysel f.

TERRY
Seens so, but the way you handl ed
yourself wasn’t the blind |luck of
an angry nan.

BRUCE
| used to go to the novies with ny
fol ks when | was younger. Many of
them were action filns, ones that
inspired ne to trainin ju-jitsu
In fact the day they were mnurdered
we had gone to see--

TERRY
The Mask of Zorro.

Bruce casts hima cal cul ated | ook. The car w nds around a
| ong arm huggi ng around the cliff side.
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TERRY
| told you M. Wayne. Peopl e know
everything about billionaires |ike

yoursel f. Your life doesn’t bel ong
to you as nuch as you think it
does. It’s theirs too.

Terry pulls the car up to a large black ironed gate. Bruce
taps a button on the conputer and the gate slowy stretches
apart. Terry pulls forward.

TERRY
Where am | supposed to park?

A garage door peels upward as the car gets closer. The car
slowy clinbs into the garage and shuts off.

Terry gets out and opens the door for Bruce on the other
side. Bruce linps out, catching hinself on his cane.

Terry offers assistance, but Bruce pulls away from him

BRUCE
You can use the phone inside.

Bruce slips, clutching his chest. Terry rushes beside him
and hol ds hi m up.

TERRY
Are you alright?

BRUCE
(grunts)
My heart nedicine is inside.

Terry aids Bruce to the entrance.

INT. MCGA NNI S HOVE - EARLY EVEN NG

Warren draws the disks fromhis coat. He inserts one into
the drive and waits.

After a few nonents he sees footage of Harry working al one
in the |lab. Derek Powers’ voice boons over the footage.

PONERS V. O
W will be conducting a series of
trials in the comng weeks to
chal | enge the proprieties of our
conmpound as well as scalability.

Harry studi es notes.
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POVERS V. O
The conpound will be rel eased
t hrough the ventilation shafts in
the lab. Synptoms should start to
devel op soon after.

Harry nmakes sone adjustnents to his notes.
Warren skips ahead in the video.

POVERS V. O
In the third and fourth week the
virus will start to take its hol d.
The subject will be rendered
conpl etely catatonic and may suffer
severe body aches that will induce
par al ysi s.

Warren’s eyes wi den. He rewinds the disk to previous
entries.

POVNERS V. O
My busi ness partners will wonder
why ny product reigns suprene, and
the answer is sinple. The virus is
undet ectabl e, and therefore
untraceabl e. The contagion will [|i
dormant the first week. Observe th
weekl y exam nations of ny test
subj ect, Harold Tully, docunented
in the foll ow ng footage.

e
e

Warren col | apses the screen of his conputer. He buries his
face in his hands.

I NT. WAYNE MANOR - STUDY - NI GHT
Bruce sits in a chair. Holding a glass of water on his knee.
Terry wal ks toward him uncl asping the nedicine jar. He

pours a few pills into his hand and offers themto Bruce.

Bruce slips themin his nouth and reclines in his chair,
depressi ng a heavy sigh.

A nonitor is on in front of Wayne. The voice of the news
anchor is feint.

TERRY
So which one of these hundreds of
phones should | use? | don’t want
to get |ost here.

Bruce doesn’t answer. His breathing is heavier.

( CONTI NUED)



CONTI NUED: 49.

TERRY
Are you alright, M. Wayne? You
don’t | ook good. | think you may
have overexerted yourself.

Bruce has broken into a pained sweat. He sits there with his
eyes cl osed. Weezi ng.

TERRY
| better call ny folks. It’s
getting late. Guess I'Il help

nysel f, and maybe you too.

Terry | ooks at the grandfather clock, appearing to be nade
of sturdy oak.

TERRY
That can’t be right.

Terry spots another clock on the mantle of the fireplace. He
goes to the grandfather clock to adjust it. He wi nds the
hands to 10:44 p. m

TERRY
(concer ned)
M. Wayne, should | call you an
anbul ance?

Terry hears static chatter
He glinpses an earpiece on the table. He picks it up.

TERRY
What’'s this, a hearing aid?

Terry raises it to his ear. The voices are nuch nore
di sti ngui shed.

OS MAN 1
Wrd is Powers snuffed Wayne out.

Terry puts the piece in his ear and gl ances out the closed
w ndow. He sees two figures standing behind the gates at the
end of the twisting driveway. Hundreds of yards away.

OS MAN 1
Coul dn’t have been too hard since
Wayne doesn’t attend board
nmeet i ngs.

Terry tucks the piece behind his ear. The voices are crystal
clear despite the glass and di stance barrier.
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OS MAN 2
What do you think he does up there?
OS MAN 1
| don’t know. What do people do
with billions of dollars?

Terry hears the pattering steps of insects in the room He
hears the cracking of wood as the fire chews it to thin
splinters.

He can al so hear the nonitor playing in front of Bruce.

ANCHOR 2 V. O
Harold Tully was found dead this
nmorning in his hone. Police are
uncertain of the cause of death at
this time but do not suspect fou
play. We reached out to Derek
Powers for further comment. Powers
clained to have seen Tully hours
bef ore his death.

DEREK POVERS V. O
Harold' s death is a tragic | oss. He
was a val ued enpl oyee but also a
friend. My deepest synpathies go
out to his famly during this tough
time and all my resources will be
used to determ ne what caused his
deat h.

Terry hears the nonotonous hum of the wi nd outside and the
churni ng of gears behind the sturdy grandfather clock.

Terry's eyes dart to the clock. Bruce sleeps silently in the
chair. His chest rises and falls in content breaths. Terry
hears sonet hi ng unl atch behind the cl ock.

Terry flicks the earpiece away and hesitantly steps toward
the grandfather clock. He gently tugs on the glass door
barricadi ng the chinmes and sw nging bronze pendul um

Terry’s hand slides along the oak and the netallic chines.
He extends his arminto the small shelf space at the top of
the towering clock. H's hand bunps a small knob in the back
corner of the shelf and the clock is thrown backward.

Terry only glinpses the clock being hoisted and catapul ted
upwar ds, opening into a gaping hole in the wall.
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Terry slips through the hole and stunbl es down a coupl e of
paved concrete steps. He awkwardly linps to the bottom of
the stairs. Blindly, he waves his hand in front of him
finding a control switch. He flicks it and a dimlight dulls
the cave he finds hinself in.

Terry’'s eyes wildly swing fromthe stal actites protruding
fromthe ceiling to the descended pl atformwhere a
superconputer is wred to several nonitors and the different
appar at uses beep and click in their own | anguage.

H s eyes fall further to a rotating platformbeneath the
super conputer where an anti que batnobile nodel sits.

Terry’s lips curve into a smle. Beyond all the nenorabilia
of Batman’s past adversaries; a coin, old weapons, and
outfits, were the original cape and cow of Batman. On
either side of himthe costunes of Robins and Batgirl were
nmount ed. Anot her costune is under a tarp beside the others.

Terry starts to walk toward the tarp. A bat skirm shes past
him brushing his arm Terry gasps.

BRUCE
| was afraid of themtoo at first.

Terry spins around.

TERRY
| don’t believe it. You' re Batman.

BRUCE
| was Bat man.

TERRY
That’s Robin’s costunme. The Boy
Wonder. What happened to hinf?

BRUCE
He left.

Terry reaches toward the tarp. Bruce snmacks his hand with
t he cane.

BRUCE
It’s time you left.

Terry nods his head toward the tarp.

TERRY
What is it?
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BRUCE
Get out.

Terry folds his arns.

TERRY
What are you going to do, call the
cops? | think they' |l be much nore
interested in your records than
m ne.

Bruce grunbl es under his breath.

TERRY
|’ mnot |eaving until you show ne
what’ s under there.

Bruce grudgingly grasps the tarp and throws it backward.

bl ack suit wth a blood red bat enbl em across the
chestplate. The |l egs and chestplate are nade of simlar
materi als, conbinations of synthetic and nechani ca
appendages. Snmart sensory systens are interconnected.

Terry wal ks closer to admre the suit.

TERRY
Schway. . .

A

The gauntlets are finely trimmed and razor sharp. The boots

have smal| robust thrusters. The eyes glow white as if
soneone occupies the suit.

Bruce hol ds up the earpiece.

BRUCE
|"ve been trying to figure out a
way to recalibrate the cowl to the
to this device. It’s a bit too
sensitive.

TERRY
VWhat is it?

Bruce hands the earpiece to Terry.

BRUCE
It was designed by Walter Shriev, a
brilliant and inpressive sound

engi neer at Wayne Industries.

Terry pushes the device back to Bruce. He nods at the suit.
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TERRY
No. .

BRUCE
| was trying to develop a suit that
woul d suppl enent ny | ess abl e body.
It’s designed by state of the art
t echnol ogy.

Terry sm |l es.

TERRY
You have so many toys.

BRUCE
And you have a curfew. You nmay take
my car to get yourself honme. | can

get it another tinme.
Terry eyes the batnobile.

TERRY
VWi ch one?

Bruce glares at him

TERRY
You trust ne? Just like that?

BRUCE
It wouldn’t really natter anynore
now woul d it?

TERRY
"1l bring the car back tonorrow.

BRUCE
Leave it outside the gate.

Bruce casts Terry a warning |look and Terry quickly hurries
up the steps and out the entrance of the cave.
EXT. WARREN S HOME - LATE NI GHT

Flashing sirens light up the driveway like a rave. Terry
hops out the car and runs into the conpl ex.
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I NT. WARREN S HOVE - LATE NI GHT.

Different colored spray paints stain the walls of the narrow
stairwell |leading up to the bedroons. The words "HA HA"
bleed into the paint as Terry blazes up the steps.

H's nomis talking to a couple of the police officers
out si de his bedroom He rushes to her.

TERRY
Mom

Her relief bursts fromher in drawn out choking sobs.

MARY
Ch, thank God. Terry!

Mary throws her arnms around him Terry places his hands on
her shoul ders and pulls hinmself backward.

TERRY
What’ s goi ng on non?

The terror registers in her face and Terry' s eyes tear up.

TERRY
Where’ s dad?

MARY
It was a robbery. The police say it
was the Jokerz. Your father nust
have tried to fight them and--

Mary buries her face into Terry's chest. He holds her gently
for a nmonent before breaking fromher and darting towards
the cops. They try to bar himfromthe room but he westles
t hrough them and di sappears inside.

The corpse of Warren MG nnis is stiff and |ies conceal ed
beneat h a heavy bl anket. Terry sits on the bed and buries
his face in his hands.

After a nonent he gets on his knees and gently peels the

bl anket back that’s covering Warren. He sees the pale face
of his father, lifeless. Terry’'s eyes water and spill tears.
Mary is standing in the doorway behind him

MARY
Terry. ..
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TERRY
| shoul d have been here. | should
have listened. |I could have hel ped

himfight.
A grimsnile etches on Mary’s face.
MARY
You' re father wasn’t nuch of a
fighter. One trait | w shed he had
passed on to you.

Terry pounds the bed with his fist.

TERRY

It doesn’t nake any sensel!
MARY

What ?
TERRY

|’ve lived with dad for severa
years. He always peeked through the
eyepi ece to see who was on the

ot her si de.

MARY
The police said there didn't appear
to be any indication of forced
entry. What's this really about,
Terry?

TERRY
| called hima coward, nom |
yel l ed at him

Mary cradles Terry and gently kisses the top of his head.

MARY
You' re overtired dear.

TERRY
My final words to him-

MARY
Wul dn't have mattered if he was
still here. So why do they now?

Terry pulls away fromher. His eyes drop to the floor.

MARY
We can’t bl ane ourselves for being
human, sonetines it’s a bl essing,

( MORE)
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MARY (cont’ d)
but nore often it’s a curse. You
can't live with regret. That’s no
life.

Mary rubs his back before standing up. She remains in the
doorway for a nonent.

MARY
| know you’re hurting right now.
You’ ve spent the nost tine with
Warren these |ast years. But you
don’'t have to hurt al one, and |
prom se you you’' re not.

Mary beckons Terry toward her.

MARY
| think we should both try to get
sone sleep. | need to check on your
br ot her.

EXT. GOTHAM - CEMETERY - EARLY MORNI NG

Terry is in a black suit, standing over the grave site of
his father. The coffin containing Warren McG nnis is | owered
into the ground.

Mary stands in between her two sons. Matt hides hinself in
her dress. She strokes his head as tears creak down her
face.

The minister stands at the side of the coffin. The sun
gleans brilliantly behind them beyond the pasture. A blue
pai nted sky rises behind the sun.

Derek Powers stands on the opposite side of Terry.

DANA
Terry.

Terry turns around. Dana is there, wearing a black dress
with simlar trimto Mary’s

Terry ushers her away fromthe crowd.

TERRY
Dana, |'m so sorry.

Dana hushes him
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DANA
None of that’s inportant right now

TERRY
(smles)
Thanks for coming. It neans nore
t han you t hi nk

DANA
He was a good nman. Wat | knew of
hi m

TERRY

He didn't really allow anyone to
get too close. | think that’ s why
he and ny nomsplit.

DANA
Don't talk |like that now.

TERRY
It’s so good to see you, really.

DANA
| can’t stay long. W' re out of
town for the weekend. Listen Terr,
if or when you're ready to talk...

TERRY
| know.

Terry spots Bruce standing alone at a gravestone, apart from
t he congregation. He puts his hand on Dana’ s shoul der as he
brushes past.

TERRY
Excuse ne.

Terry wal ks toward Bruce. As he gets nearer, Bruce turns to

face him

BRUCE
My sincerest condol ences for your
| oss.

TERRY

Didn't think 1’d see you here. But
in a way you probably knew him
better than | do. He al ways
occupied hinself in his work.
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BRUCE
He was a hard working and
har d- ear ned nan.

TERRY
What are you doing so far away from
everyone? The congregation’s over
there. Don't tell ne your shy.

BRUCE
| cane to pay ny respects but al so
to visit an old friend.

Terry observes the back of the gravestone in front of Bruce.

TERRY
Your parents?

BRUCE
In a way, yes.

Terry circles around to the front of the gravestone.

TERRY
Al fred Pennyworth. Who was he?

BRUCE
A second father. There's a | ot of
good peopl e buried here Terry.

TERRY
(grins wyly)
Yeah.
Hi s eyes flash to the | arge Bat man nonunent.
TERRY

Looks |ike you' re buried here too.
It was nice to see you Bruce.

Terry begins to wal k awnay.

BRUCE
The Jokerz didn't kill Warren.

Terry pauses. Bruce | ooks at him
BRUCE
It’s not their MO they’ re thugs
yes, but murderers? Unlikely.

Terry wheel s around.
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TERRY
Mom says there wasn’'t any forced
entry.

BRUCE

She’s right. You re father let the
killer inside. He trusted him

Bruce's eyes nod to Derek Powers who is offering his
synpathies to Mary. Terry recogni zes the acknow edgnent.

TERRY
You think Powers did ny old man in?

BRUCE
Soneone close to him a hired gun
perhaps. He won’t get his hands
dirty if he can avoid it.

Terry starts toward Powers.

BRUCE
What are you doi ng?

TERRY
(venonousl y)
|’mgoing to talk to him

BRUCE
Terry!

Terry wheel s around agai n.

BRUCE
| need tinme. There is a critica
file mssing fromthe conpany,
sonet hing that was property of
Harold Tully. It was renoved
wi t hout Powers’ discretion.

TERRY
And he didn’t find it on Tully did
he?

BRUCE

The | ack of evidence suggests not.
| have a hunch that the docunent
sw t ched hands.

TERRY
You think he gave it to ny father?

( CONTI NUED)



CONTI NUED: 60.

BRUCE
Like | said, | need tine.

Terry starts off again.

BRUCE
Leave hi m al one.

TERRY
You' re want ne to just watch as the
man who quite possibly killed ny
father fakes his concern to ny
not her.

BRUCE
Yes. These are dangerous people. |
know it’s not easy.

TERRY
You' re damm right it’s not easy.

BRUCE
If he’s guilty he will pay, but not
now. You need to keep your folks
away from Powers while | figure
this out.

TERRY
You' re asking ne to wait? Not
sonet hing I’ m good at.

BRUCE
| was never asking.
| NT. MARY' S HOVE - MATT' S ROOM - DAY

Terry bunbl es through the doorway with a stack of boxes in
his armns.

Matt lies on his bed reading a com c book. He smles to
hinmsel f as Terry trips over one of his action figures.

MATT
| can’t believe | have to share a
roomw th you again. | guess |

better lay out the ground rules
i ke we used to.

Terry drops the boxes on the unoccupied bed.

( CONTI NUED)



CONTI NUED: 61.

TERRY
Guess |I'Il have to punch you |ike
used to...

Terry opens one of the boxes and begi ns rumragi ng through
it.

TERRY
| think I forgot sone things. Want
to take a trip with ne?

MATT
Naah, nomtold ne to stay here.
TERRY
Suit yourself, I'll be back in a
little while.

EXT. MCG NNI S HOMVE - DAY

Terry slanms his heel into the kickstand on his notorcycle.
He snaps his helnmet over his head and twists the throttle.
The engine roars to |ife before he peels out of the driveway
and onto the road.

Terry races through the freeway, eventually veering onto
backroads. A car trailing behind himfor several mles
speeds up and swerves in front of him Terry squeezes the
trigger on the handl ebar and veers his bike sideways,
squeal i ng the brakes.

The wi ndow of the car |lowers. Powers is inside.

POVERS
How are you doing, Terry.

Terry flips the stand down on his bike and wal ks toward the
car.

TERRY
|’ ve been better.

PONERS
Warren’s death was a devastating
loss to all of us. | hate to be a

bot her, especially in what may not
be the best tinme, but you don’'t
seemto recall your father

menti oni ng anyt hi ng regardi ng any
records, do you?

( CONTI NUED)



CONTI NUED: 62.

TERRY
No, any way | can hel p?

POVERS
| appreciate your enthusiasm
Unfortunately, it seens | may have
m spl aced sone classified
docunents. | thought perhaps your
fat her had confided in you.

TERRY
VWhat information was in these
docunent s?

POVERS
They woul dn’t exactly be classified
if I told you now woul d they?

The door lifts upward. A platform of steps slips out from
t he inside.

M. Fixx steps out of the car and advances toward Terry.

POVERS
Perhaps | coul d show you

Terry retreats to his bike.

TERRY
I"’mafraid | have to pass. | have
sone errands and I’ mrunning | ate.

PONERS
Wiy don't | escort you. Those bikes
are dangerous Terry, accident

prone. | don’t want you to join
your father sinply for being
reckl ess.

Terry grabs the helnmet as he straddles his bike. M. Fixx
grabs a fistful of his shirt. Terry backhands M. Fixx with
the helnmet, scraping it against his face in a swift sw ng.

Terry pulls the helmet on and flips the stand up. He
squeezes the throttle threateningly as M. Fixx advances
agai n.

Terry’s bi ke bursts forward, slamnmng M. Fixx into the
guardrail. He falters fromthe bike, but resets hinself and
spi ns away | eaving a snog of exhaust behind him
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I NT. WARREN S HOVE - AFTERNOON

Terry picks up scattered books, pages through them and
tosses them He grabs the |laundry basket and enpties it on
the bed before swi ping through it.

Terry opens the drawers of the dresser and enpties the
contents. He | ooks at the yellow tape marking the crine
scene.

Terry ducks under the tape and crosses over to the other
side of the roomcautiously. He carefully picks up a danaged
nonitor with a cracked screen.

Terry wal ks into the other roomand retrieves a screwdriver
fromone of the cupboards. He attenpts to pry the disk drive
of the conputer open but it continues to snap shut.

He reaches blindly into the drawer for a hamer. He corks
the screwdriver needle under the drive again, torques it and
beats the head of the screwdriver with the hammer. It opens
just enough for himto yank on the tray. The tray snaps off
and a disk is thrown into the air.

Terry hunts down the disk and picks it up, grinning
stupidly.
I NT. WARREN S HOVE - EARLY AFTERNOON

Terry holds a cellphone to his ear. He is still holding the
di sk, inspecting it closely as an automated nessage answers.

The recorded nmessage inforns himthat the nunber he has
dialed is no longer in service. Terry tosses the phone.

EXT. WAYNE MANOR - AFTERNOCON

Terry pulls his bike into the woods before approaching the
gate. He presses a button on the intercomand | ooks directly
into the nounted canera focused on him He holds up the disk
and yells through the w nd.

TERRY
| have sonething for you, Bruce!
You were right about Powers!

The bl ack gates pull back, folding in.
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| NT. BAT CAVE - AFTERNOON
Bruce is sitting in a chair watching the nonitor

POVERS V. O
The virus is undetectable, and
t herefore untraceable. The
contagion will lie dormant the
first week. Observe the weekly
exam nations of ny personal test
subj ect, Harold Tully.

Bruce pauses the footage.

BRUCE
Are you sure you want to see this?

Terry |l eans against the chair Bruce is sitting in.

TERRY
|”mnot a kid.

Bruce skips a couple franmes ahead.

TERRY
What are you doi ng?

BRUCE
Ski ppi ng t he suspense.

He fast forwards through nore frames until Harold Tully
appears to be suffering a very severe case of |eprosy. H's
skin is deteriorated and aggravated in bl ackened oily spots.

TERRY
What did you do Powers?

Bruce ejects the disk and offers it to Terry.

BRUCE
Take this to the Comm ssi oner.
She’s a friend.

TERRY
The cops? Powers has them wound
around his finger.

BRUCE

Not all of them Take it directly
to Cordon.

( CONTI NUED)
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TERRY
But we can stop him There' s enough
evi dence here to shut hi mdown.

Terry notions to the suits in the cases behind them

TERRY
Twenty years... don’t you think
it’s time he cane back?

Bruce turns his chair to face the nonitor again.

TERRY

When | was younger, ny parents told
me stories about Batnan. They said
he was m sunderstood. He wasn’t
some brooding vigilante who |iked
to put hurt on the bad guys. He was
a protector, a hero. He did those

t hi ngs because nobody el se woul d.

Bruce types on the keyboard in front of him
TERRY

| don’t understand why you' d ever
gi ve that up

BRUCE
Il be attending a neeting at city
council tormorrow. I’mrunning a
fundrai ser. Many of the proceeds
w Il be donated to your famly.
TERRY

| don’t want your noney! You think
that you can relate to ne because
now ny dad’ s dead and both your
parents di ed when you were younger?
You think you re just |ike everyone
el se because of that?

BRUCE
Terry. | spent nost of ny life
trying to decide if I was Bruce
Wayne or Batman, trying to figure
out which one was the mask

TERRY
And. .

Bruce spins his chair and points to the suits aligned behind
t hem
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BRUCE
When you | ook at those what do you
see?

TERRY

Peopl e that got tired of watching
their city rot. People who may have
been victins of the cesspool Gotham
has beconme, but who fought for it
because they gave a damm.

BRUCE
| see costunmes. Kids so del usiona
t hey dressed up and thought they
made a difference. They all quit,
t hey gave up the fight.

TERRY
But you haven’t.

Bruce gestures to the foray of nenorabilia he has collected
from decades of fighting crimnals.

BRUCE
| beat themall, countless tines.
And they cane back for nore because
| had inspired some kind of sick
conpetition anmong them

TERRY
Looks |i ke they gave up too.

Terry wal ks over and feels the velvety material of
Harl equin’s costune. He picks up a Joker card.

TERRY
And you may have a clown fetish

BRUCE
You' re too naive to understand. The
fight doesn’t end, not until
become one of them Wen | do that,
there’'s no return.

TERRY
Did you reach that point?

BRUCE
| stopped before | did.

Terry nuses past the Robin and Batgirl costunes.
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TERRY
Did they? You said you | ost them

BRUCE
Not to death. Some of ny
adversaries left enotional scarring
on them far worse than death

TERRY
And you feel guilty for those
scars?

BRUCE
Every day.

TERRY
Vll you didn't hold the knife,
Bruce, they did.

Terry nmotions to the crimnal weapons and costunes. He
t osses Bruce the di sk and wal ks over the cases. He opens the
case with the new suit and pulls it off the stand.

TERRY
Just nmaeking it easier for when you
change your m nd.

Terry storns up the steps and | eaves.

I NT. G TY HALL - EVEN NG

Bruce is sitting at the table. Two younger and beautiful
wonmen sit on either side of him Across fromhimsits,
ALI STAIR DROGA NS, with his wi fe ELLEN.

ALI STAIR
| see you haven’'t |ost your playboy
antics in your age.

Bruce sips a glass of w ne.

BRUCE
Wiy does everyone conment on ny age
when t hey see ne now?

ALl STAI R
Because nmany of us haven’t seen
you, in ages. \Wat does the world' s
| eadi ng philanthropist billionaire
pl ayboy do in that tine?

Bruce gl ances sideways at one of the wonen and tickles her
chi n.
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ALl STAI R
Ugh, you disgust ne M. Wayne. |I'm
gl ad Powers is stealing your
conpany from under you. Maybe now

you' Il finally see what life is
like for the rest of us here in
Got ham

Alistair rises fromhis seat, taking Ellen’ s hand.

ALI STAI R
Come on Ellen, let’'s | eave M.
Wayne to his nuses.

Ellen casts a regretful | ook toward Wayne before Alistair
| eads her away.

BARBARA
Still up to your old tricks?

Barbara, a woman with graying hair and gl asses hobbl es
toward Bruce on her own cane. She is wearing a brown
overcoat over a police uniform

BRUCE
Bar bar a?

Barbara sits in Alistair’s unoccupi ed seat.
Bruce | ooks at both of the wonen on the sides of him

BRUCE
Way don’t you two go freshen up?

Bruce draws a bill fromhis pocket and raises it to them as
t hey | eave.

Bar bara sets her cane besi de her.

BARBARA
They seem | ovely. What are their
personalities |ike?

BRUCE
Peopl e don’t ask questions when
they see ne with sleazy gold
diggers like them They don’t
i nvestigate ny character

BARABARA
Isn’t that concerning?

( CONTI NUED)
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Bar bara si

69.

BRUCE
What ?
BARABARA
That you give mllions to

charities, pronote your own
fundrai sers, using the noney to
rebuild Gotham and they are okay
t hat you go robbing the cradle?
You' re still hiding, after al

t hese years.

BRUCE
So are you.

ps the wine Alistair left.

BARABARA
| beg your pardon?

BRUCE
You traded one uniformin for
anot her, but you're still fighting
for the sane thing. Suits you well
| nust admt.

BARBARA
Wiy are you here? Toni ght?

BRUCE
|’ mraising noney for a famly that
| ost their father |ast week. Terry
Mcgi nnis, | believe he delivered
the disk to you?

BARABARA
| don’t know what your talking
about. We were investigating that
scene though. A nurder yes, not the
Jokerz though. Not a fixed robbery
that went wong either.

BRUCE
Terry never gave you the disk? Then
why are you here?

BARBARA
It’s been way too | ong, honestly. |
know we have our differences now,
| * m anot her badge now and you’re,
wel | you.
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BRUCE
| had not hing but the utnost
respect for your father and | have
no doubts you're living up to his
reputation.

A bracelet around Bruce’'s wist flashes red. He pulls his
sl eeve over it.

BRUCE
| better go check on those girls.
It was good to see you, Barbara.

BARBARA
You too. | worry about you Bruce.
Maybe we can catch up over a cup of
cof fee sone tine.

She turns, but Bruce is already gone.

EXT. GOTHAM CI TY - N GHT

Bruce staggers into a back alley extending fromthe back of
the building. He clicks a renpte inside his coat. The car
beeps and flashes as it unl ocks.

Bruce slips into the back.

BRUCE
Home.

The door shuts and the car zoons forward.

EXT. GOTHAM CI TY - N GHT

Terry is dressed as Bat man skids across a rooftop, rolling
onto his side. He gets up and perches at the edge of the
buil ding He pulls his mask up and | eans over, gauging the
di stance between him and the next building.

He rolls the mask over his face, exhales. He spreads his
arms and retractable red wi ngs grow beneath his el bows,
extending to his wists. The wings are flexible, form dable.

Terry leaps off the building, keeping his arns outstretched.
H's freefall becones a glide, but he’'s losing altitude.
Terry scrapes just below the rooftop and kicks his feet off
the concrete to veer hinself to a smaller building. He
crashes over the | edge and slans into an air duct before
collapsing into a puddl e of nuddy water.
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Terry brushes hinself off as he clinbs to his feet. He flaps
his arms and the thrusters installed in the heels of his
boots engage, |aunching himthrough the air.

Terry flails, throwing his arns out to try to open into a
glide. He pulls his arns back and the thrusters di sengage.
Terry ungraceful ly glances of f another rooftop,
sonersaulting to his knee.

Terry pushes hinself upright and | ooks at his wings. He
slowy raises an arm above hi m and the correspondi ng boot
thruster spits a concentrated flane that |ifts himinto the
air for a nmonent. He kicks his leg in front of himand pulls
his arm back and the thruster disengages, smacking himto

t he ground again.

TERRY
Ckay. . .

He stretches both arns out, the wings unroll beneath his
arns. Slowy he raises themupwards. The flanes spit out of
his heels, kicking himoff the ground. Terry blazes into the
air.

| NT. BAT CAVE - EVEN NG

Bruce prods at the couple of batarangs near the cave wal
with his cane. He | ooks to the enpty case where the batman
suit used to be.

He wal ks over to his conputer and sees several data files
pertaining to Derek Powers. One of the files appears to be a
GPS link, including one that has a geonetrical map of the
infrastructure of the conpany.

EXT. GOTHAM CI TY - N GHT

Terry stands on the roof of a skyscraper overl ooki ng one of
the smaller buildings of Wayne- Powers Conpany. He throws his
arns out and falls forward. He falls confidently before
raising his arnms upward. He jets towards Wayne- Powers
Conpany.

Terry descends to the | edge clipping past the thirty second
floor. He peers through the window. M. Fixx and Derek
Powers are inside.

Terry slips behind the concrete barrier and places his hand
on the glass. The audio anplifying receivers in his mddle
and i ndex fingers feed himthe conversation inside the room
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I NT. WAYNE | NDUSTI RES - OFFICE - N GHT

Derek sits in a large chair, arnms crunched on the arnrests,
hands fol ded under his chin.

POVERS
Today is our first distribution
trial. 1'Il need nore of ny nmen to
successful ly push the cargo al ong.

MR FI XX
Where's the first shipment?

POVERS
It’ 1l be at the docks by the
har bor. Easiest transportation
there. I will be |leaving soon to
oversee the operations.

MR FI XX
You want nme to continue | ooking for
t he boy?

POVERS
No. His father’s gone, | want you

to continue to persuade themto
i nvestigate the Jokerz.

MR FI XX
You said you thought he may know
about the setup.

PONERS
What does it matter if he does?
He’'s not a problemright now.

MR FI XX
And if that changes? You want nme to
kKill hin®

POVERS
No. We'll consult another gun, if
the need arises. | can’'t have them
suspecting you of anyt hi ng.
Eventual |y Warren’s nurder may bl ow
up, we need to be prepared for
t hat .

MR FI XX
When should | arrive tonight?
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POVERS
You're here to maintain PR It wll
take us a while to set up. | want
to assure the exchange runs
snoothly. I'Il call you

EXT. WAYNE- | NDUSTRI ES - NI GHT

Terry watches as Powers slips his coat over his shoul ders.
He shakes M. Fixx's hand before | eaving.

Terry crouches down on the | edge, spying over the exit of
t he bui | di ng.

BRUCE V. O
|’ mgoing to give you one chance to
return the suit.

Terry pushes hinself backward to avoid spilling over the
| edge. He raises his hand to his head.
TERRY
Bruce? Where are you?
BRUCE V. O
In your head. | recalibrated the

cowm to a signal frequency only
accessible in the cave.

TERRY
You were right. Powers didn’t do it
hi nsel f, but he ordered ny dad’ s

deat h.

BRUCE V. O
The police will handle it. Bring
the suit back and I will help you

bring himto justice.

TERRY
Twenty years ago, that’s not what
you woul d have done.

BRUCE V. O
This is not a negotiation. | know
what you’re thinking Terry, but
it’s not worth it. He’'s not worth
it.

TERRY
You don’t know what |’ m about to
do.
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| NT. BAT CAVE - N GHT

Bruce is sitting in his chair | ooking at the nonitor which
is displaying a feed of Terry's vision from behind the
Vi sor.

BRUCE
| restored the connection of the
video feed transmtters in the
circuit board of the cow .

Bruce sees Derek Powers as he wal ks away fromthe entrance
of the Wayne- Powers buil di ng.

BRUCE
| " m wat chi ng you

EXT. WAYNE-| NDUSTRI ES - N GHT

TERRY
He killed ny dad.

BRUCE
You stole a suit worth a small
fortune and | want it back. |’ m not

aski ng agai n.

Terry exhal es deeply, his eyes transfixed on Powers as he
gets further and further away.

TERRY
| got sick of it gathering dust.
It’s time you saw that there was
sone use for it again. Sorry,
Wayne. |I'’mnot sitting this one
out .

Terry |l eaps off the rooftop and begins to soar above Powers.
He eases into a glide, closing the distance between them He
is several yards away when his suit stiffens and all the
systens shut down. Electric pulses hiss inside the suit.

Terry smashes into the ground, rolling linply onto his
st omach

TERRY
What’ s goi hg on?

BRUCE V. O
| installed a killswitch program
into the suit years ago. In case |
ever needed to neutralize a theft.
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TERRY
He’s getting away. Dammt Bruce!

Men in riot gear surge out of the building. They advance on
Terry, guns drawn.

TERRY
Peopl e are com ng. Hey, you hear
me?

One of the nen rolls Terry over with his foot.

GUARD 3
VWhat the hell is this?

GUARD 4
Got ham has all the freaks.

A few of the guards stick the barrels of their guns in
Terry's face.

TERRY
They’'re going to kill nme.

The Guard jabs Terry in the side with his gun.

GUARD 3
He's alive? Soneone call Powers,
see what he wants us to do.

| NT. BAT CAVE - N GHT

Bruce sits neditatively in his seat. He watches Terry take a
few nore blows. H's eyes shake as he punches the killsw tch
agai n.

EXT. WAYNE- I NDUSTRI ES - NI GHT

The surging electric pulses dissipate in the suit. Terry
regains control. He balls his fists and directs themat the
men with the guns. He fires two discs that cut and enbed

t hensel ves into the arned nen

They scream and st agger backwards, dropping the guns.
Terry kicks hinself to his feet and sweeps the renai ning
guards out with his leg. Once all of them are knocked to the

ground, Terry raises his arnms overhead and bursts into the
air.

( CONTI NUED)



CONTI NUED: 76.

BRUCE V. O
Return the suit or | will let them
have you

Terry raises his hand to his cow. The visor zoonms in on
where he previously saw Powers, but he’s gone now.

Terry redirects toward Wayne Manor.

| NT. BAT CAVE - NI GHT
Terry storns toward Bruce, a backpack towed on his back

TERRY
| had Powers! You allowed himto
get away! He's noving the nerve
toxin tonight. And | coul d have
st opped him

BRUCE
You could have killed him

Bruce neasures Terry's eyes.

BRUCE
And you woul d have.

TERRY
Don't | deserve that?

BRUCE
You deserve to have your father
back. But he’s not com ng back

TERRY
| am sick of your psycho-analysis
bul I shit. Maybe that worked on your
Robin and Batgirl. But I'’mnot I|ike

t hem

BRUCE
|’ mworried your too nmuch |ike one
of them.. | never found ny parents

killer, Terry. And | thank God
every day that | didn't.

TERRY
You becane Bat man to--

BRUCE
To fight for others who were unable
to fight for thenselves. To show

( MORE)
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BRUCE (cont’ d)
themthat we aren’t all afraid.
When | was eight years old | was
too young and didn’t have the
resources to | ocate the man who
nmur dered ny parents.

Bruce | eans against his cane as he linps toward Terry.

BRUCE
Had | found their killer, | fear
woul d be a very different man. |
have ny regrets, but that wll
never be one. Wiat | woul d have
done to hi m back then.

TERRY
You never even | ooked for hinf

BRUCE
Just because you have the power of
a giant, doesn’'t nean you shoul d
wield it |like one. Batman never
killed, it’s what separated ne from
the crimnals | | ocked away in
Ar kham

TERRY
| f you had, maybe there wouldn't be
any nore crimnals.

BRUCE
Maybe |’ d be one of them
TERRY
Powers is still noving the nerve
gas tonight... I'"mgoing to stop
him Bruce.
Terry unzips his coat, showing that he’'s still wearing the

suit. He unpacks the nask and tosses the backpack on the
fl oor.

BRUCE
It’s an issue for the police.

TERRY
Not in ny city.

Terry pulls the mask over his face. Bruce wal ks over to the
trigger for the killswtch.

( CONTI NUED)



CONTI NUED: 78.

BRUCE
|1l deactivate the suit again.

Terry spins around.

TERRY
| am nore than equi pped to destroy
that switch. 1’1l leave it up to

the greatest detective to figure
out why | haven't.

Terry begi ns wal ki ng and then st ops.

TERRY
People put faith in you for a |long
time, maybe quietly, but they did.
Have faith in nme now.

EXT. GOTHAM CI TY - HARBOR - NI GHT

Powers is wal king pace with pace with one of traffickers,
HANES.

PONERS
There was a scuffle at nmy conpany?

HANES
It will be resolved M. Powers.
They’ re | ooking for himnow.

POVERS
| s that supposed to confort nme? |
don’'t need |leak in ny operations.

HANES
Li sten, you hired nen to do the
job. Let us do the job. W’ ve dealt
with this before.

PONERS
| have extended several of ny
factions to avoid this type of
error. If | am exposed--

HANES
It may ruin your chances of mayor?
Rel ax, we’ll handle it.

PONERS
Your words are enpty to nme until |
see a body. | want half of this
operation dispatched and fully

( MORE)
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POAERS (cont’ d)
conmmtted to finding the |eak. |
don’t need any pinchers or tweakers
spoiling a billion dollar
i nvest ment .

HANES
W' re already spread thin Powers.

POVERS
| don’t care. This trial needs to
run snoothly to gain the confidence
of our buyers across seas.

HANES
| would strongly advise--

Powers pulls a gun and presses it agai nst Hanes head.

POVERS
No, go ahead. Finish what you were
sayi ng. | make the demands here,
this is ny operation. If you want
to keep your tongue, | would
strongly advise you to stay silent.

Terry glides to the peak of a | arge crane overl ooking the
dock. He sees six sem trucks, but nmen are only loading into
one truck

Terry clicks his visor, scanning the trucks.

TERRY
There’s six trucks, but only one of
t hem has Powers’ nerve toxin. The
rest nust be divergences.

Terry scans one of the crates being |unbered by a
trafficker.

TERRY
Sone of these contain a | ot of
| ead, Bruce.

BRUCE V. O
A bonus for the beneficiaries.

Terry stares past the piers, across the harbor.
TERRY
Nice of Powers to | eave ne an easy

way to di spose of the toxin. How
does it react with water?
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Terry hears fingers clicking across a keyboard

BRUCE V. O
It’s highly radioactive. It wll
vapori ze but may | eave residua
radi ati on airborne.

TERRY
How deep would | have to go to
drown it?

BRUCE V. O
You won't be able to. It’'s not
sol ubl e.

TERRY
| didn’t pay attention in
Chem stry.

BRUCE V. O
It will absorb the water.

Terry drops to ground | evel.

TERRY
Powers coul dn’t make this easy for
us.

Terry grabs a charge fromhis utility belt and places it at
the base of the crane. He flings hinself to the other side
and places a charge on a | arge wooden scaffold construct.

BRUCE
May | ask what you’ re doi ng?

TERRY
Installing a backup plan. |If worst
cones to worst | can at |east
contain the radiation.

BRUCE V. O
It will spread easily unless you
create either an air |ock or
vacuum

TERRY

Pl ease, one thing at a tine.

Terry keeps planting charges. He races to the other side and
deposits nore charges.

Terry hears the whirring surge of an engi ne. He | ooks up and
sees a shuttle with |arge turbines grounding near the pier.

( CONTI NUED)



CONTI NUED: 81.

TERRY
Do you hear that?

Terry slings a detonator batarang at a pillar on the far
side, but m sses and the batarang skins the pillar and
whi zzes past.

BRUCE V. O
| see it. What are you doi ng?

Terry whi ps another one, sticking this one into the pillar.

TERRY
We just ran out of tine.

M. Fixx steps out of the shuttle.

One of the traffickers hears the slicing edge of the
batarang as it neets the pillar and wal ks back to
investigate. Terry stalks after him

The trafficker finds the batarang. Terry quickly nuffles the
man’s nouth with his hand and slans his knee into his back.
He extends his hand to the man’s neck and shoves his head
into a cargo crate.

A couple nore traffickers hear the raucous and rush to
i nvesti gate.

BRUCE V. O
What are you doi ng!

TERRY
| nprovi si ng.

BRUCE V. O
Get out of there, now

Terry draws fire. The traffickers, nmen and wonen pull their
guns and open fire. Terry dashes into the air and finds
cover behind the construct of a building in progress.

BRUCE

You won’t win a firefight.
TERRY

Luckily, | have nore firepower.

Terry jets off toward two gunmen who have di scovered the
knocked out trafficker. He hits them before they can react.
Barreling into them and knocki ng t hem back. Hanes emerges
from behind the crates.
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HANES
He' s here!

Terry lifts himoff his feet and soars into the air. He
drops himat a | ow enough altitude that doesn’t kill him
but hi gh enough to break sonme bones.

He points his wist at two nore assailants, a man and a
woman and fires discs at their wists, effectively disarmng
them As they whelp in pain, he lifts themoff their feet
and soars higher into the air.

TERRY
Don’t | ook down.

They scream as Terry drops themonto a |arge rooftop of a
skyscraper that has no access to a way off.

EXT. GOTHAM CI TY - HARBOR - NEAR SHUTTLE - N GHT

Powers wal ks up to a trafficker that is running wildly
toward him

PONERS
What the hell’s happeni ng over
t here?

The trafficker plants his hands on his knees, catching his
br eat h.

TRAFFI CKER
It’s Batman... he’s here.

Powers | ooks at M. Fi xx.

PONERS
Just ny luck. Twenty years and he
pi cks tonight to show up. Which
nmeans a | eak in our organization

ti pped himoff. I don't want
bodi es, | want heads. Find them
M. Fixx, we’'ll be departing sooner

than | antici pated.

M. Fixx nods before making his way into the shuttle.

TERRY
| need sone help here. | can't get
close to Powers with all this

gunfire
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BRUCE V. O
| know.

Terry hears nore turbine engines. A large black shuttle
fl oats over head.

TERRY
VWhat's that?

BRUCE V. O
Your hel p.

The traffickers open fire on the shuttle. It hovers above
them for a nonment before zipping past theminto the
di stance. Several nen race after it, firing relentlessly.

Terry smrks. Several of the traffickers and henchnmen pursue
it mndlessly.

TERRY
Thanks. Looks |ike Powers is
preparing to | eave. |’ve got to
stall him

Terry redirects and flies toward Powers. Powers turns and
unexpectedly fires at Terry. The |l aser discharges clip him
in the back and in one of his wings, singing the suit and
bur ni ng hi s back.

Terry dashes away and slides behind a | arge crate.

PONERS
So you are human

TERRY
He’s quick. And a better nmarksman
than his flunkies.

BRUCE
You al right?

Terry shifts his back

TERRY
1’11 live. Keep |ooking for a way
to neutralize the toxin.

Terry flicks a batarang backward. Powers picks it out of the
air with his gun. Terry squeezes both hands, manifesting a
bat arang in each hand. He turns and hurls them before
ducki ng behind the crate again. Powers picks them both out
of the air.
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Terry continues whi ppi ng batarangs rel entl essly. Powers
shoots them out of the air.

POVERS
| can do this all day.

Terry | ooks at the crate. He opens it and exam nes the
contents. The vials of nerve gas. He tosses a batarang
before throwi ng hinself behind a stack of pallets. Powers’
back is to him

Terry slings another batarang before throwing a vial of the
toxin at Powers. Powers turns and shoots both. He cracks the
vial and it explodes into a m st that shrouds him
eventual | y devouring him

PONERS
No! ... No!

Terry watches as Powers craws forward, black oily spots
infecting himas his skin pales.

PONERS
Hel p ne! Pl ease, help ne...

Terry steps back as Powers hand claws toward hi m
desperately.

BRUCE V. O
There appears to be ventilation
chanbers installed in the van.
Powers has to keep the toxin coo
to keep it stabilized.

Terry wal ks away from Powers. Powers screans behind him

PONERS
Where are you goi ng? Hel p ne!

TERRY
A cool ant systenf? Don’t nost
ventilation systens contain basic
[iquid nitrogen? We could freeze
the toxin. At sub-zero it should be

har m ess.

BRUCE
| thought you didn’'t pay attention
in school.

TERRY

Luckily 1 have friends that do.
Remind me to thank them| ater
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Terry flies over to the sem.

BRUCE
The system shoul d be lining the
ceiling of the sem . Place a
thernodite charge in the center to
expose it.

TERRY
Rodger that.

Terry clanbers to the top and digs into the pockets of his
utility belt.

TERRY
Uhh. ..

BRUCE
Left back pocket.

Terry locates the charge and slaps it in the center. He
rotates a dial and steps back as the charge bursts. A netal
frisbee shaped disc framework supports a |ight blue Iiquid.
It huns in it’'s place.

Terry grabs the disc and | eaps off the truck before yanking
t he back open, revealing hundreds of crates of the toxic
vi al s inside.

TERRY
One nore should do it.

He wal ks a few paces, inserting another charge. He tosses
the disc into the back and scatters fromit. He hears the
soft burst and sees the vials instantaneously permafreeze, a

chilling barrier solidifying the contents inside.
TERRY
Send the police to check to the
toxin in a couple mnutes. | should

be done here by then.

Terry hears footsteps. A man with a large pike attenpts to
bash himfrom behind, but Terry swiftly sidesteps and
catches the pike swinging the man in the opposite direction
with ease.

There’s two nen in front of Terry now. He exchanges bl ows
with themuntil both are beat into subm ssion. He hears the
click of a gun and conceal s hinself behind the sem.

He hears the whirring bl ades again. Terry peers behind his

cover and sees the top propellers spinning and the turbines
churning to life. He taps his fingers against the cow .
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TERRY
Sonething’s wong. | can’t run any
scans on the interior of the
helicraft.

BRUCE

(clicking keys)
It’s painted in a thick, insulating
agent. Undetectable to infra-red,
or forces that nmay investigate a
grounded shuttle in foreign
territory.

Terry sees M. Fixx ascending the platformof the helicraft.

TERRY
Whi ch neans he’s got sonet hing
worth hiding. Looks like Fixx is
| eaving his master behind. |I’'m
goi ng after him

BRUCE
Be careful.

TERRY
| s that concern?

Terry |l eans over the cab of the truck and fires a grappling
hook fromhis wist. He hits the man’s gun, slamming it

agai nst his chest. Terry rushes forward, pulling the rope
taut, sweeping the staggered man’s |egs out from under him

Terry pounces on the man and strikes himacross the face,
knocki ng hi m unconsci ous. He | eaps onto one of the sem’s
and peels the netal frame away until he finds anot her
ventilation disc. He takes it and vaults off the top of the
t ruck.

The helicraft is nearly at full capacity now. Terry races
after it, flinging an expl osive batarang into the left
turbine. The shuttle rolls onto it’s side.

Terry pries the doors to the helicraft open. He squeezes
i nside before they slamclosed behind him M. Fixx is
standi ng near the controls. Inside the shuttle are nore
crates of the nerve toxin and plans for distribution.

TERRY
May | see your permt?
MR, FI XX

Killing you hardly seens worth the
effort we went through, but it’II
have to do.
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TERRY
|’mall yours, gruesone.

M. Fixx marches forward. He reaches into his coat. Terry
grabs the arm going for the gun.

TERRY
Can’t beat nme wi thout a gun?

M. Fixx lifts Terry up and tosses himacross the cockpit
onto the control panel.

MR, FI XX
Take off your suit.

Terry clinbs to his knees.

TERRY
Alright, 1'Il keep the suit. You
keep the gun.

M. Fixx ainms the gun, but Terry has already tossed a snoke
pellet. It disperses and Terry flies through the ensuing
snoke, slammng into M. Fixx. M. Fixx catches one of the
pointy ears on the suit and reels Terry into a pipe

over hangi ng t he door.

Terry throws his el bow back but M. Fixx catches it and
twists it behind his back before stonping on it. Terry’s
shoul der pops and he cringes backward. M. Fixx ainms his gun
as Terry slashes the ventilation disc across his face.

Terry swi pes across M. Fixx’s gun hand, this tine
separating the gun fromhis hand. M. Fixx |ands a punch
into Terry's stomach before stepping back.

MR FI XX
| admre your spirit. But even with
all your gadgets, you won't stop a
private arny. Powers’ nmen will be
here soon. You ve left yourself no
way out in your suicide mssion.

Terry fires the grappling hook around the throttle and yanks
back, jostling the | ever backward. The helicraft blitzes to
life, jetting into the sky. Terry and M. Fixx lose their

bal ance and crash against the left side of the craft.

Terry plants the thernodite charge on the ventilation disc
and slides it next to the crates.
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TERRY
You're right, | don’'t need an
audi ence.

The charge goes off. Critical failure warnings blink across
t he nonitors.

MR. FI XX
You're insane. W' ll never | and
this thing.

TERRY

Are you scared?

MR FI XX
Not of you. Not of sone
di sill usioned punk crazy enough to
bel i eve he’s Bat man.

TERRY
| am Bat nan.

M. Fixx stunbles as the helicraft soars unsteadily. Hi's
hands cl ose on Terry’s throat.

MR FI XX
Gveinif you don't want to fee
t he crash.

Terry claws at M. Fixx’s hands desperately, but they only
tighten. Terry glances up dizzily at the pipe above his
head. He wraps both his hands around the pipe and swings his
feet to his stomach. The boots ignite and alight M. Fixx
bef ore ki cking hi m backwards, throwi ng hi mthrough the gl ass
wi ndow of the helicraft.

Terry swoons after him throwi ng hinself through the
shattered glass. He catches M. Fixx as he plumets toward
the sea. Before hitting the waters, Terry opens into a brief
glide that | essens the inpact as their bodies collide with

t he water.

Terry squeezes his armunderneath M. Fixx’s chin and drags
himto the surface. Terry is panting as he listens to the
police sirens.

BRUCE

Terry?
TERRY
.I"m.. here.
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BRUCE
| want my suit back.
| NT. BAT CAVE - EVEN NG

Bruce pats his dog Ace on the head as he watches the news.
Terry descends the steps of the bat cave.

BRUCE
You di d good.

Terry is fixated on the news.

ANCHOR V. O
Powers was a spectator to the
scene. The billionaire suffered

severe burns. However, Powers has
refused any nedical attention up to
this point and has declined to
conment on the scene.

TERRY
Spect at or ? Spect at or!
BRUCE
Rel ax, Terry.
TERRY
He got away.
BRUCE

You stopped him You saved several
lives today. Be proud of that.

TERRY
| " m not finished.

BRUCE
You are.

TERRY
But |I--

BRUCE

Toni ght was a rare occurrence. |
couldn’t ask you to don the costune
agai n.

TERRY
You didn't ask nme. | stole the suit
fromyou, renenber? | nmade that
choi ce, not you.
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BRUCE
And | woul dn’t have you put
yoursel f at risk again.

TERRY
Why, because |I’'Il end up just like
t hent?

Terry |l ooks at the cases with the sidekick costunes.

TERRY
| told you before, I"mnot |ike
them | think toni ght showed that
Got ham needs Bat man agai n.

BRUCE
Got ham never needed Batman, | did.

TERRY
You don’t believe that, not really.
It’s sonething el se.

Bruce glares at Terry.

TERRY
You don’t think I can be as good as
you were. But if you were ny age,
you' d do it all again.

BRUCE
The kind of life |I have led, it
changes people, and not al ways for
t he better.

TERRY
| can handle it. |’'ve done sone
pretty rotten things. Lived |ike
t he thugs you brushed off the
streets in your time. Things |I'm
not proud of.

BRUCE
Most peopl e have their secrets.

TERRY
Yeah, but they don’t have the
crimnal record to go along with
it. And despite ny tine in juvenile
contenpt 1’ ve never shaken that
guilt for my actions. Maybe | never
will, but when | put on the suit, |
forgot it.
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BRUCE
| won’t have you take the risks
because of some unresol ved feelings
of self righteousness.

TERRY
| have a little brother who
woul dn’t even recognize nme if he
knew the things | had done back
then. As Batman, |’ m soneone | can
respect again, soneone who feels
self worth

BRUCE
You can redi scover your worth and
val ue by being there for your
famly. You' re not the only one who
just lost a father. | wouldn't
forgive nyself if sonething
happened to you too.

TERRY
M. Wayne, | am asking you- -

Bruce extends his hand.

BRUCE
The suit.

Terry swings his backpack around and digs the suit out. He
sets it in Bruce s hand.

BRUCE
You think this is what you want,
but you don’'t know the inplications
or consequences of such a burden.

Terry shakes his head as he ascends the stairs.
TERRY
|’ ve spent nost of ny life with
others telling ne what | want. Just
once, | wish they’d listen to ne.

Terry exits the cave.
| NT. MARY' S HOME - TERRY' S BEDROOM

Mary fixes the pillows on the couch. A news broadcast plays
in the background.
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ANCHOR 2
Bruce Wayne asked for a ful
i nspection of his fornmerly owned
resi dence after Powers was stated
to be seen at the attenpted
smuggl ing of illegal drugs. Wayne
refused to address the public but
stated that he suspected Powers of
foul play.

There is a knock at the door. Mary opens the door but it
catches on the chain. She still nmanages to see Bruce Wayne
on the other side.

MARY
Oh ny, M. \Wayne?

Mary foolishly slides the chain and unl ocks the door.

MARY
Forgi ve ne, ever since Warren's
passing, | just--

BRUCE
No apol ogi es necessary Ms.
MG nnis. | didn't even know doors
still had chains |ike this.

MARY
Vell, it may be rudinentary to your
standards, but it nakes ne fee

safer.
Mary beckons him forward.

MARY
Pl ease, cone in. Sit, please.

BRUCE
That’s very graci ous of you.

Bruce nmakes his way inside and sits on the couch. Mary sits
on the chair next to the couch.

MARY
What brings you by? | never got to
t hank you for your contributions
and fundraiser to our famly.

BRUCE
No thank you is necessary either. |
won’t be long, | actually cane to

see Terry.
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MARY?
Oh. .. About what ?

BRUCE
| would like to offer hima job. |
can contact himanother time, he

must still be sl eeping.
MARY
Nonsense, he stays up all night and
sleeps all norning. I'l1 go get
hi m
BRUCE

|’ mnot really nmuch of a norning
person nyself.

MARY
But you don’'t have classes to
attend. 1’'lIl be just a second.

Marry hurries off to Matt and Terry’'s bedroom She raps the
door .

MARY
Terry. Terry!

Mary peels the door open.

I NT. MATT' S BEDROOM - EARLY MORNI NG

Terry pulls the blanket over his waist. He rolls groggily to
hi s side.

TERRY
Mom |I’monly wearing briefs here.
alittle warning would be nice.

MARY
Get dressed and in the living room
M. Wayne is here to see you

TERRY
(yawns)
M. Wayne?

MARY
M. Bruce Wayne. Hurry up.

Mary cl oses the door before returning to the Iiving room
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MARY
He' Il just be a mnute. Wuld you
li ke either coffee or tea?

BRUCE
Cof f ee pl ease.

MARY
"1l be right back.

Terry stunmbl es out of his bedroom tugging his black shirt
down.

BRUCE
Ah, Terrence, ny apologies. | told
your nother not to wake you.

TERRY
It’s okay. She said you wanted to
see ne.
BRUCE
Indeed | did. I'd like to offer you
a j ob.
TERRY
(smrks)
Real | y?
BRUCE

Yes, you' d be working nostly nights
because I want you to be able to
focus on your studies. | don’t want
there to be any conflicts.

Mary returns to the room and hands Bruce a steam ng coffee
nmug.

BRUCE
Thank you.

MARY
I’ 11 di sappear.

BRUCE
No need Ms. MG nnis, |’ m not
followi ng the procedure of a
standard interview. As far as |I'm
concerned, Terry has the job if he
wants it. I'’mjust here for
clarification.

Bruce takes a sip of the coffee.

( CONTI NUED)



CONTI NUED

95.

MARY
| didn’t know you knew Terry.

BRUCE
Your son stood up for ne in front
of a bunch of thugs once. He showed
a lot of character. That kind of
character should be rewarded. You
woul d be ny personal assistant, but
you may glean a lot of insight into
t he busi ness | conduct.

TERRY
l"’minterested. Can you tell nme the
speci fics?

BRUCE
Do you have a valid driver’s
license? Sone tasks will be as
sinmpl e as runni ng errands.

TERRY
Sounds nanageabl e.

BRUCE
You may al so gain sone hands on
wi th some new nachi nery and
technol ogy you' re unfamliar wth.
But | will dedicate the time to
teach you and famliarize you

TERRY
What’ s the pay?

MARY
Terry!

BRUCE

It’s quite alright. The pay is
know ng you’' re doi ng sonet hi ng
worthwhile... My sense of hunor
must be as old as nme. You'll be
wel | conpensat ed, of course.

TERRY
Sounds good. Wen can | start?

BRUCE
The job isn’'t always the easiest.
There are a lot of risks, failure
will teach you the nerits of
victory. And victory will test you.
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TERRY
When can | start?

BRUCE
Take the day to be with your famly
and friends. If you haven’'t changed
your mnd by tonorrow ni ght, neet
me at the manor tomorrow. | trust
you know how to get there.

TERRY
"1 find ny way.

BRUCE
| best be getting back. | have
several matters to attend to.

Bruce stands up. Terry offers his hand.

TERRY
| won’t disappoint you.

BRUCE
| know.

Bruce gl ances at Mary.

BRUCE
Thank you for the coffee M.
McG nni s.

MARY

O course. Thanks for stopping by.

Bruce nods to both of them before exiting.

| NT. BAT CAVE - EARLY AFTERNOON

Bruce is looking at the nonitor, noving the scrubbing bar to
rewi nd previous footage rel eased ny the nedi a.

BRUCE
| told you to take the day off.

Terry emerges fromthe bottom of the steps.
TERRY
Did you think I would change ny

m nd? That was what you want ed,
right?
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BRUCE
| only wanted to give you the
choi ce.

TERRY
So now what ?

BRUCE
Bat man doesn’t operate during the
day ti me.

TERRY

| m not wearing the Robin costune.

BRUCE
The day’ s young.

Bruce rises fromhis chair and offers Terry a dense book.

TERRY
VWhat’'s this?

BRUCE
An instruction manual for the suit.
You have sone readi ng to do.

TERRY
| m not doing this.
BRUCE
You knew what you were getting
yourself into. |’ve spent the |ast
couple nights drafting that. You’'l
read it.
TERRY
So what, chapters one through
t hree?
Bruce grins wyly.
BRUCE
There may be an exam
TERRY
We have all day.
BRUCE

Then we have work to do.
Terry sml es.

FADE TO BLACK

( CONTI NUED)



CONTI NUED:

98.



